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WALTER SMITH, A BRIEF DESCRIPTION 
by Paul Dobbs, Archives and Records Management 


Walter Smith was bom in 1836 in Kemerton, a small 
village in the English county of Gloucestershire. He 
was the eleventh child born to Thomas Smith, a 
butcher, and his wife Anne. The parish rector noticing 
Walter’s abilities, taught him Greek and helped steer 
him onto higher education. He eventually graduated as 
an “Art Master” from the South Kensington School 
of Design and became a sculptor and teacher. He was 
24 in 1860 when he married Isobel Caroline de la 
Cour (the daughter of a French miniature painter) and 
became principal of the newly created government 
school of art at Leeds. In addition to that job, over the 
next twelve years he became responsible for the new 
government art schools at Bradford, Wakefield, 
Halifax, and Keighley. 

In 1871 Smith accepted an invitation from Massa- 
chusetts to design and implement a system of drawing 
education for the state, taking on the dual role of 
Superintendent of Art Education and Director of 
Drawing for the Public Schools of Boston. He col- 
lected art and teaching materials in Europe, and then 
he and his wife moved their six children to Boston. 
The records and reviewers, both then and now, agree 
that Smith worked with amazing energy, vision, 
confidence and powers of organization and persua- 
sion. He devised and implemented a system of draw- 
ing education for the public schools, exhibited and 
published students’ artwork to demonstrate his suc- 
cess, and in 1873 founded the Massachusetts Normal 
Art School (now Massachusetts College of Art) for 
the purpose of training drawing teachers for those 
public schools. 

Although Smith had the minimal security of year- 
long contracts, he seemed to invest his whole self in 
the project of Massachusetts art education. He settled 
in a large seaside house on City Point in South Bos- 
ton, increased his family to 12 children, became a 
United States citizen, and grew prizewinning pears, 
gooseberries, and strawberries in his garden. 

The great energy, vision, and confidence which 
fueled his successes may have brought about his 
difficulties as well. After Smith quarreled with his 
publisher (Louis Prang) and the Boston School Com- 
mittee, he acquired a reputation for intolerance and 
lost his city job. Then a quarrel with Board of Educa- 
tion member Rev. Alonzo Miner led to a month of 
scandalous hearings before the Legislature’s educa- 
tion committee. Despite warm support from his 
faculty and students and the legislative committee’s 
final recommendation for his retention as Normal Art 
School Principal, the school’s Board of Visitors 
dismissed him in 1882. 
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Smith returned to England to take up art education 
work, but according to family accounts, his political 


defeats in Boston weighed heavily upon him. Then, at 


the age of fifty, after tearing his finger on a rusty nail 
while gardening, Walter Smith died of tetanus in 
1886. 

During his twelve years in the United States, Smith 
accomplished a tremendous amount. It would not be 
inappropriate to claim that in addition to founding 


WALTER SMITH continued on page 2. 


Nine panels from the AIDS quilt were displayed on November 
31 and December 1 in the Tower Building lobby as part of 
AIDS Awareness Day 1989. 


Walter Smith (1836-1886) 
» Founder of MCA. Photo reproduced from 
_ the first Founder's Day program in 1916. 


by Mare English (’86) 


For over fifteen years Design Research Unit, the 
student run, non-profit design studio at MCA, has 
worked with an array of local non-profit organiza- 
tions. Organizations such as Big Sisters Association 
of Greater Boston, the Lowell Museum, and the 
Environmental Lobby of Massachusetts have all 
benefited from the skills of Design Research Unit 
students. The national groups American Red Cross 
and the Audubon Society have also been part of the 
DRU client list over the years. Now with the addition 
of two new clients, the Design Research Unit is 
furthering its concems and visibility on a global scale. 

The International Institute Of Boston is one of these 
clients. For sixty-six years this agency—the oldest of 
its kind in Boston—has been providing direct service 
for refugees and immigrants. Their unique range of 
programs offers multi-ethnic services to 10,000 
people in eighty areas of the world. Programs include 
vocational counseling, job development and place- 
ment, legal assistance and advocacy, social services 
and instruction in English as a second language. 
Closer to home, they provide cultural and educational 
events for the local community and grants to battle 
racial injustice. 

.1.B Director of Development Eleanor Lewis, 
Referred by Amold Posoff of local advertising agency 
Amold and Company, praised the efforts of Design 
Research Unit for their design and production of a 
brochure and poster. Lewis found DRU to be a 
“talented bunch of people...very reliable...creative” in 
their solution. And as a director of a non-profit 
agency, Lewis was pleased that fees charged by 
Design Research Unit were “a fraction of the cost of 
profit making” studios. 

Designer Donald Suthard (’90) created an elegant 
and balanced black and white brochure announcing a 
slide lecture on Moroccan tribal rugs by scholar and 
collector Lois Brubek. Suthard—going beyond the 
client’s initial request for a single brochure design— 
provided an additional design for a poster while 
maintaining the simplified brochure information in a 
more compelling format. Photocopied on stark white 
paper, both pieces proved to be informative, economi- 
cal and attractive. 

The second client was the 1985 Nobel Prize-winning 
organization International Physicians For The Preven- 
tion Of Nuclear War. Recently they mailed out their 
1988-89 annual report--designed by DRU members 
Al Venditto (’90) and Chris Woodman (’91). This ten 
year old, 200,000 member federation of national 
physicians groups is working to mobilize world 


DRU continued on page 11. 
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A LETTER FROM PRESIDENT O'NEILL 


In mid-November, we dedicated our first residence 
hall to the memory of the College’s founder — 
Walter Smith. The ceremony occurred on the 73rd 
anniversary of “ Founder’s Day”- a day created by our 
Alumni Association in the early 1900’s for the pur- 
pose of rekindling the memory of this learned and 
dedicated man. Walter Smith is considered by many to 
have been the leading pioneer of art education in 
America. The ceremony took place in the Smith Hall 
lobby and was attended by many distinguished guests 
including our Alumni Association President Jim Fitts. 
We hoped that the new residence hall will broaden our 
sense community and further expand MCA’S student 
diversity by reaching out to all areas of the common- 
wealth and beyond. 

As you may be aware, Peterson’s Guide (a major 
publication that ranks colleges) has consistently 
ranked the Massachusetts College of Art as among the 
most competitive of all American institutions of 
higher education. This listing leads to my second item 
of interest. I am very delighted to inform you that the 
National Association of Schools of Art and 
Design (NASAD) recently held their October Meet- 
ing. At that meeting, its Commission on Accreditation 
“gave careful consideration to the response in support 
of the application for renewal of membership submit- 
ted by the Massachusetts College of Art.” The Com- 
mission voted to accept the response and continue our 
institution in good standing with the variety of degrees 
we continue to offer. This important membership 
renewal from NASAD has been a long and thorough 
process. The NASAD Report further exemplifies the 
quality we offer at the Massachusetts College Of Art. 

I would like to close by once again making an appeal 
to you for your continued generosity during this 
volatile fiscal period in our state. Now, more than 
ever, your support can make a big difference. 


x Op 


Sincerely, 


William F. O'Neill 
November 13, 1989 
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... WALTER SMITH continued. 


MCA he founded American art education. He was the 
first person to design and implement a comprehensive 
system for teaching art at the elementary, secondary, 
and post-secondary levels. 

Throughout his career, Walter Smith advocated 
public art and design education. His ideals were, as 
MCA’s are today, essentially democratic. He believed 
that we should “educate all the people in Drawing, 
the common basis of Fine and Industrial Art...” and 
that “every child who could be taught to write, could 
be taught to draw... .” (Smith, address to Pennsylva- 
nia State Senate, quoted by Sheath). Smith made art 
education more accessible. His whole career accom- 
plished what he said his curriculum did: “the mysteri- 
ous subject of drawing was brought down from the 
clouds . . . and naturalized upon this earth in our 
class-rooms” (Smith address to Boston Grammar 
school teachers, 1881, quoted by Clarke). 

For those interested in reading more about Walter 
Smith, there are many books and articles about and by 
him in both MCA’s Godine Library and in the College 
archives. Good places to start (and the sources for 
much in this article) are Harry Green’s article “Walter 
Smith: The Forgotten Man” in the January 1966 
issue of Art Education, Diana Korzenik’s book Drawn 
to Art, and a booklet by Smith’s granddaughter, Nora 
Sheath, Some Events in the Life of Walter Smith. For 
in-depth study, there are many other publications, but 
perhaps the richest single source is I. E. Clarke’s 
massive three-part Art and Industry published by the 
U.S. Bureau of Education in 1892. 


WHO ARE THESE PEOPLE? (PART II) 

A look at How Many of Who from What years 
gave to the Annual Fund Campaign that 
ended June 30, 1989. 

by Wm. Andy Meier (68 &'73) 


In the two previous issues of Perspectives, lists of 
contributors to the Annual Fund were printed. In the 
last issue I wrote a column in which I figured out all 
the whos, whats and how muches up to March 1Sth. 
This is the results of the entire Annual Fund campaign 


PUTTING THINGS INTO PERSPECTIVES... . 


up to and ending on June 30th. I have a minor bent 
towards demographics so I couldn’t pass up an oppor- 
tunity to do this again. 

The class of 1917 has an odd distinction. It is the 
only class of the “teen” years with contributors. They 
are Mildred W. Shugart and Gladys Joy. Well done 
1917! 

Every year from 1920 to 1989 had contributors 
except 1922. I’m optimistic enough to think that will 
change next time. 

The ‘20’s had a truly respectable total of twelve 
contributors. The class year of 1925 had five (!) of 
them. 

The ‘30’s had more contributors, as is reasonable to 
expect. The amount is what is surprising and almost 
baffling. The ‘30’s had seventy-one contributors! 
That equals the ‘40’s. 1935 had nine, 1936 had twelve 
and 1938 had a tremendous fifteen contributors. That 
amount is equal to 1982 and not exceeded by any 
years except 1980 and 1983. The differences in class 
sizes between ‘30’s classes and ‘80’s classes makes 
1938’s accomplishment phenomenal. 1935 and 1936 
are obviously well represented, too. 

The ‘40’s had a total of seventy-one contributors. 
Bear in mind that the war-years classes of ’42,’43,’44 
and ’45 were very small due to WW II. Given that we 
see the ‘40’s did proportionately well—excellent in 
fact. The war years have a combined total of fifteen, 
1948 had fourteen and nearly equalled 1938 in con- 
tributors. Very well done ‘40’s! 

The ‘50’s as a decade historically got off to a bad 
start with the Korean War which occurred from mid- 
1950 to mid-1953. The ‘50’s total is seventy-two 
contributors. ’57 had eight, ’50 and ’51 had ten each 
and ’55 had eleven. The /Jate ‘50’s may be waiting 
until the next fund drive to make their big showing. 
Good show ’ 50s! 

The ‘60’s (my decade) had a modestly increased total 
of contributors. The ‘60’s had eighty-one contributors. 
I daresay that there are more of the ‘60’s alumni/ae out 
there and we’ll do better. Eighty-one is not bad either, 
I hasten to add, but we are within range of one 
hundred contributors. Maybe we can hit that next time. 
It would be nice to do it the way (the vast number of) 
*80’s alumni/ae did. ’65 had nine, ’69 had ten and ’60 
had fourteen. OK ’60s! OK! 
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Perspectives is a quarterly publication of the Massa- Manager Proofreading 
chusetts College of Art Alumni Association. Its oan Stee 84) oe panes 84) br 
purpose is two-fold: 1) To provide alumni/ae with a Kenneth Fitzgerald (°83) Seales cbr (33) 
means to communicate with each other, and, 2) Pro- Producer San Shoppell (84) 
vide the College with a vehicle to inform alumni/ae Ken Thatcher (’69) Ken Thatcher (69) 
and friends on current and future activities. Regular News & Notes Mechanical/Paste-Up 
columns will include “News and Notes,” “College Richard Duggan (’77) Ken Thatcher (’69) 

” 6 . ” ORAS oc? . Photo Alden & Clark, Inc. 
News,” “Alumni/ae Forum,” and “Missing Alumni/ : Pe : 
re 5 : : : Lori DeSantis (’87) Writers 
ae.” Perspectives will publish—as interest and space Typesetting Kenneth Fitzgerald (’83) 


Lauren McLean (’86) 
San Shoppell (’84) 


| dictate—articles of both general and specific interest, 

| illustrations, notices of events, awards, exhibitions and 
| anything else that will inform the MCA community. 
Perspectives belongs to you, the reader. You are 
invited and encouraged to submit your comments and 
contributions. 


Lisa DeLucia (’84) 
Kenneth Fitzgerald (’83) 
Lauren McLean (’86) 
Janet Piggins (’87) 

San Shoppell (’84) 
William Slotnick (’89) 


Martha King, 

great- great-granddaughter 
of Walter Smith, 

at the 

Dedication Ceremony for 
Walter Smith Residence Hall 


Pl RPE Po a ADVISORS & STAFF SUPPORT 
Lee Doliber (72) 


| William Gunn (’42) 

Stephen Farrell, Alumni/Development 

} Mary Gagliano, Alumni/Development 
San Shoppell (’84), Alumni/Development 


Our “Contributors” list of last issue failed to contain 
the name of Lolly Lincoln (’89), Editor of the MCA 
Newsletter —from where we occasionally “find” 
stories. 

Through a communication mixup at our end, Sally 
Levine Leaffer (’54) was incorrectly identified as an 
organizer in “Reunion Report.” We apologize for 
putting her on the spot with her classmates. Plus, we 

“e” into her first name. Anyone wishing 


CONTRIBUTORS 
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Paul Dobbs, Archivist 

Marc English (’85) 

James G. Fitts (’71), President MCAAA 

| Michelle Furst, Visiting Artists Coordinator 

/ Henry Isaacs, Associate Professor 

Lolly Lincoln (89), MCA Newsletter 

Rob MacIntosh (69) 

Wm. Andy Meier (68 & ’73) 

Dean Nimmer, Chair, 2DFA 

William O’ Neil, President MCA 

Jonathan Paleologos, Public Information Office 
Marilyn Pappas, Chair, 3DFA 

Jonathan Silverman, Director of Academic Advising 
Brian Stowell 

Kenneth Alden Thatcher (769) 


inserted an “e 
information on the ’54 Reunion plans should contact 
Reunion Committee Chairman Wm. Andy Meier via_ | 
the Alumni Office. 
In “News & Notes,” Theo Wolfe (’57) saw us mis- 
identify him as Theo Wi/fe. Barbara Yaffe Hale is of 
the class of °68, not 69. 

Mae Magriel Schell (’32) had her maiden/middle 
name typo-ed to Margaret. We hope her classmates 
will take note. 

The Founder’s Day program referred to in “Dormas- 
tories” is reproduced in this issue with Paul Dobbs’ 
article on Walter Smith. 

As always, thanks to the non-”Missing Alumni” who 
found themselves by their previous names (or vari- 
ations thereof.) 


This publication is supported in part by funding from 
the Massachusetts College of Art and the MCA Foundation. 
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Thursday, April 26 [he Auction at MCA. Make sure you're on the mailing list. 


The ’70s had the best spread of contributors. The 
total was ninety-one which is good, but so many of 
those years were well represented with contributors 
that it makes that decade look very strong. Get a load 
of this: ’79 had seven, ’77 had ten, ’72 and ’73 had 
eleven each, ’76 had twelve and ’75 had a solid thir- 
teen. ’70s alumni/ae are solid! 

The ’80s surprised me. They had a total of one 
hundred and ten. Given their large class sizes the total 
is not incredible but it is a damned good one. What 
surprised me was that the ’80s have as good a spread 
of contributors as the ’70s. I had expected these more 
recent alumni/ae to have scattered to the four winds 
but that may be a phenomena of previous times. 
Economic survival is tougher these days. The break- 
down is: ’88 had nine, ’81 had ten, ’86 had eleven, ’82 
had fifteen, ’83 had sixteen (second highest for one 
year) and, TA-DAAAHHH, old 1980 had the largest 
number of contributors with nineteen! Very well done 
°80s, VERY well done! Hit 200 next time! 

Non-MCA contributors numbered fifty-one (YAY!) 
and the list of corporate Matching Gift contributors 
was twenty-three!! They are companies from seven 
different states. I was very impressed by the names on 
that list and think it’s possible (?) that my own em- 
ployer (USPS) be among them. MCA does give it 
business and it may happen. 

As I said in the last issue, this is not a contest. We all 
won. MCA won! It is not mandatory that you give 
some familiar figure like $25 or $50 either. You can 
give $19.53 or $78.03 if you feel like it. If all you can 
afford is $5.00 then that is just as welcome and as 
respectable as a big figure from a recent lottery win- 
ner. GIVING is much more important than giving x 
amount. 

The 1988-89 Annual Fund Campaign raised over 
$26,000. As I write this the 1989-90 Campaign is one 
week away. This time I'|l participate in it and I hope to 
see many others doing the same. I know we can do 
better than last year. We need to do so. There have 
been cuts in the College’s budget. Independent fund- 
ing is fiscal muscle. You are us, we are you. 
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| Can you draw “Artie?” 
| If. So, you're eligible for FREE membership in the volunteer MCA 
Perspectives \\lustrators’ Club! Your membership will entitle you | 
to work with the wise heads (but trembling hands) of Perspectives’ | 
| editorial staff. You will illuminate articles to order, create eye-catching 
filler and—most importantly—have YOUR talent displayed in print to | 
thousands of informed and influential alumni/ae in the Communica- 
| tion Arts field! All it takes is ONE simple phone call to enter the 
| exciting world of newsletter illustration! Don't wait! 


& PERSPECTIVES ILLUSTRATORS' CLUB 
c/o San Shoppell 
Alumni & Development Office 
Massachusetts College of Art 
(617) 232-1555 x258 
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* Or clip, or collage, or paint, or ink, or Freehand, or...you get the picture. 
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Massachusetts College of Art Career Resources Office - Ext. 384 
621 Huntington Avenue Margaret Johnson, Director 
Boston, MA 02115 Continuing Education - Ext. 337 
(617) 232-1555 Patricia Doran, Dean 
Alumni & Development - Ext. 258 
Stephen C. Farrell, Director 
President’s Office - Ext. 200 Mary Gagliano, Assoc. Director 
William F. O’Neil, President Visiting Artists Program - Ext. 504 
Diane Hayes, Staff Assistant Michele Furst, Director 
Exhibitions Office - Ext. 550 Public Information - Ext. 242 
Jeffrey Keough, Director Jonathan A. Paleologos, Director 
Library - Ext. 267 Registrar’s Office - Ext. 243 
George Morgan, Director Michelle Riendeau, Registrar 
Paul Dobbs, Archivist 
Student/Community Services - Ext. 372 
Paul McCaffrey, Vice President 
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in whole or part without consent of the copyright owner. 


PHONATHON REPORT 
NOVEMBER 13 - 16, 1989 


The figures below represent the results of the most 
recent Phonathon in comparison with figures from the 
previous year. A major accomplishment over all 
previous Phonathons was the ability to call alumni/ae 
by class year. Also, preparation for volunteers was 
improved by two innovations. A manual on Phonathon 
procedures was sent out ahead of time and a training 
video prepared by CASE and AT&T was shown 
before calling began. It also proved to be much more 
fun for alumni/ae to be stationed together. The use of 
good phones added to the number of calls placed. 

Many thanks to Sandra Saner and Prudential Capital 
for donating use of their office and telephones for the 
fundraising effort and to the alumni/ae and friends 
who donated their time to make the calls. 
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ANNUAL FUND COMPARISONS 


The Annual Fund has grown dramatically each year — 
both in the number of donors contributing and the total — 
amount contributed. With six months to go this year, 
we once again hope to exceed our goals of 800 donors 
and $40,000 in contributions. Every gift is important — 
and appreciated. 


DONORS 


ALUMNI/AE 


‘90 *89 
Callers 74 91 
Nights 4 11 
Calls placed L752 2,134 
$ Amount Pledged S1S595 meebo 220 
Pledges 428 277 
Unspecified Amounts Pledged 341 320 
Declines 200C~* 351 
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1989 Fall Phonathon Volunteers 


Susan Jean Alatalo (’80) 
Virginia Alexander (’73) 
Gordon Anderson (’43) 
Susan M. Aron (’79) 
Sonia Batalian (86) 
Natale Bellantone (’43) 
Lesley Bistrowitz (’79) 
Judith Preston Bogart (62) 
Karen Brisbois (’86) 

Roy H. Brown 

Douglas Cannon (’84) 
Deborah Chandler (’83) 
Mingling Chang (81) 
Kelly Clark 

Timothy Coletti (°89) 
Deirdre S. Conway (’84) 
Neila D’Entremomnt (’78) 
Paul D’Entremont (’58) 
Donna Daniels (82) 

Lori Anne DeSantis (’87) 
Vera Delgreco (’43) 

Carol Doherty (82) 
Michael Dougherty (’89) 
Edward Driscoll (’69) 
Richard E. Duggan (’77) 
Stephen C. Farrell 

James G. Fitts (’71) 
Kenneth R. Fitzgerald (’83) 
Mary F. Gagliano 

Julie Elie Gagnon (’55) 
Janet Bartlett Goodman (’86) 
Helen Grimm (’84) 
Andrea Gross (’86) 

Mary K. Gunn (’43) 


William J. Gunn (’42) 
Robert J. Healy 

Dorothy E. Jepson (38) 
Alison Karsh (’73) 

Susan Kirwan 

Janet Lambert-Moore (’60) 
Mayo Larkin (’38) 

Carol Lieb (’83) 

Robert E. MacIntosh (69) 
Edward Malouf (’85) 
Colleen McGee-Stanton 
Nancy Gray McNeeley (60) 
Tara McSherry-Casey (’87) 
Catherine Meeks (’73) 
Wm. Andy Meier (’68/'73) 
Rhoda E. Miller (’53) 
William F. O'Neil 
Jonathan Paleologos 
Elaine M. Paradiso (’77) 
San Shoppell (84) 

Anne Shuman 

Edson Smith 

Ruth Stanger (’52) 

Patricia Starr (’60) 

Lauren Sullivan-Fucile (’83) 
Kenneth Thatcher (’69) 
Elizabeth R. Thormton(’82) 
Dana L. Vickery (’44) 
Winona Vickery 

Pat Waggoner (’81) 

Ronda Winer (’73) 

Theo E. Wolfe (’57) 
Michael-john Zolli (’67) 


JULY *88 
THROUGH 
JUNE "89 


JULY ’87 
THROUGH 
JUNE ’88 


GOAL 
$40,000 


JULY ’89 
THROUGH 
DEC "89 
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IF YOU’VE GOT WHAT IT TAKES... 
WE NEED TO KNOW 
by Rob Macintosh ('69) 


For the past three years the Alumni Association has 
grown and developed dramatically due to the steady 
increase in support from you, the alumni/ae. Every 
issue of Perspectives adds to the growing number of 


alumni/ae who want to participate in the Association’s 
activities. Without this participation we would have no 


Alumni Association. It is in this spirit that alumni Bill 
Hannon (56) and I Jian Lin (’84) have given so much 
of their time and talent to create and produce the 
Annual Campaign Posters for the past two years. 
Without alumni/ae like Bill, I Jian and you who can 
give their talent or arrange production donations 
through their vendors and associates, we cannot 
continue to produce this important annual piece. We 
need your help. Help from Art Directors, Designers, 
Illustrators, Photographers and help with printing, 
paper, separations, typography, and mechanicals. If 
either directly or through your business contacts, you 
can provide any part of these much needed resources, 
please call Stephen Farrell at the Alumni Office. 
You'll be glad you did! 


The 1988-89 Annual Fund Campaign Poster 
production and design by Bill Hannon (56) 


a 


The 1988-90 Annual Fund Campaign Poster 
production and design by | Jian Lin ('84) 
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AMERICO DiFRANZA (42) 
by Kenneth Fitzgerald ('83) 


Though I do not propose a significance greater 
than can reasonably be attributed to it, in convers- 
ing and corresponding with Ric DiFranza one 
experience was cited by him most often. On July 
21, 1989, his daughter Andrea made him and his 
wife grandparents. 

Now, my impulse is not to mention this fact— 
while he did often enough to stick with me—for 
not wanting to make Ric (or me) seem precious or 
maudlin (I’m thinking of the 30th reunion notice 
for the class of 1950 that noted it would “be consid- 
ered bad form” to show pictures of grandchildren at 
the party.) I do mention it in an effort to leave 
nothing out of a picture of a man I found to have a 
keen sense of priorities and practicality. He knows 
what is important professionally and personally. 
His career as artist and teacher allows him to show 
any pictures he wants and still be deserving of 
respect—and the MCA Distinguished Alumnus for 
1990. 

Ric is now, as he has been since about 1974, a 
recognized and collected artist working in paint 
and pastel (with Pastel Society Of America awards 
including election as “Master Pastelist”) and also an 
instructor (and, for a time, President) at the Art 
Students League in New York. This career follows 
over twenty years as partner and President of the 
design firm of DiFranza & Williamson, a promi- 
nent company specializing in packaging and sales 
promotion. In all of his creative pursuits, Ric has 
explored and enjoyed each facet of the experience 
and been recognized widely for his accomplish- 
ments. 

Now, the impulse is to separate the “two” (or 
“three” if you separate the teaching aspect and in no 
way lessening the activity) careers in a standard 
format: Designer quits corporate world to paint 
landscapes. Of course, this would not accurately 
encapsulate Ric’s career: the origins of his “first” 
career choice and the depth of involvement in all 
he’s done. 

Those origins are partially at MCA, as a student 
from 1938-1942 in the Drawing & Painting pro- 
gram. Overall, Ric describes them as “Frankly, a 
very good time “ though they were followed by his 
service years during World War II. He entered 
MCA with the intention of being an illustrator—in 
the heyday of illustration. Speaking of the maga- 
zines that made the market at the time, Ric easily 
recalls the names of those who influenced and 
dominated the field: Parker, Witcomb, Briggs, 
Whitmore, Davis. 

When asked the reputation that MCA “enjoyed” at 
the time, Ric allows that it was considered a “voca- 
tional” school by many (while demurring on nam- 
ing those doing the considering.) And this reputa- 
tion was, to a degree, deserved and positive. There 
was, Says Ric, a strong emphasis on the vocation of 
art at the College. You had to get out, get a job, pull 
your own weight. The painting and drawing classes 
had a firm practical basis for future employment. 
MCA was there to teach you the practicalities you 
needed—unless you had rich parents (and if you 
did, why were you at MCA?) 

This emphasis, however, was not uniform; it 
depended on the instructor. There were those who 


taught painting excluded from “economic reality.” } 


There was the study of painting for painting’s sake 
in the city that was the “hub of good painting.” 
Boston of the time was a “wonderful place to 
study” for the painter with the many 
galleries and the Museum of Fine Arts. 


Americo DiFranza (Photo by Andrea DiFranza) 
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Ric’s career at MCA was marked with service as a 
class officer (Vice President) and, following his 
junior year, the winning of the Ann E. Blake 
Scholarship. This award’s $300 prize paid his 
senior year tuition. 

Unlike many men of his age, Ric was able to 
attend college uninterrupted by military service. He 
was called up early, intended to serve, but was 
medically disqualified. After 1942, the need for 
men was enough to take his earlier disqualification 
and make him a soldier. 

While certainly counted a major event in his life, 
it was not one he chooses to detail at any length. 
Ric gives a bare few details of his war years: 
service in an armored division under General 
Patton; return in the spring of 1946. 

On returning to Boston, he took up the vocation of 
art at Farrell Studios. His job: “illustrating what- 
ever.” The company was owned and operated by a 
New Yorker trying to make a New York-style 
agency with a “stable” of artists. He also worked 
for a small ad agency called Hare Advertising, 
along with freelancing and filling in at other firms. 

His non-specialty of doing “everything and any- 
thing” continued when he joined Lever Brothers in 
Cambridge in 1947. Officially, he was an illustrator 
in the promotion department. Like many in his 
field, he looked to New York City with the inten- 
tion of trying his talent in the larger market. And it 
was the Lever Brothers job that brought him there, 
albeit in an odd way. 

As Ric tells it, the company built a new glass 
skyscraper in 1949 on Park Avenue—one of the 


first to rise on that street. (On that building, he 
comments how many people felt its construction 
was “the beginning of the end...and they were 
right.” On their way out were the private apart- 
ments that once dominated the street.) So, in prepa- 
ration for the move, the president “fired 90% of the 
staff.” Ric was amongst the 10% kept and brought 
to the new headquarters. 

During these years, his interest turned to doing 
graphic design— a break from concentrating on 
producing “final art.” He replaced it with being the 
conceptualizer and coordinator of the printed piece. 
This new direction he followed with the same 
interest and involvement as he did as illustrator. 

His experience at Lever Brothers led to the estab- 
lishment of his own design firm in 1954. Having 
left behind doing finished art, he now focused his 
energy on client contact, leaving behind design 
work slowly. This new occupation he found to be 
“just as exciting” though maybe “...a little too 
[many] meetings.” DiFranza & Williamson served 
many national accounts, such as Avon, Reader’s 
Digest, R.J. Reynolds, and Ric’s former employer, 
Lever Brothers. Work was done for direct mail, 
annual reports, product packaging. 

As each step in his career led naturally to the next, 
it follows that he eventually returned to the past. 
After fifteen years of being either director or execu- 
tive, he began to miss the solo end-product result of 
his labors. He wanted to do painting for painting’s 
sake. In 1973, he decided if he didn’t do it now, 
he’d never do it. He resigned from his company 
(which is now a unit of Ketchum Communications 
and run by his partner) and returned to school. He 
studied at two New York schools: The Art Students 
League and the National Academy of Design. 

To support himself, he served as a consultant and 
an art researcher for Reader’s Digest. His mornings 
were spent with this “almost second career” and his 
afternoons were given to his studies. The extra 
work he dropped “as soon as possible.” 

After his BFA degree (from the National Acad- 
emy), he continued and expanded his involvement 
with the Art Students League—an involvement that 
that continues today. His affection and pride in the 


"Portrait of Anthony Toney” Pastel by Americo 
DiFranza. From the Edward E. Klein Collection. (Photo by 
Jacob Burckhardt) 


school and its program is evident when talking with 
him about his current activities. Especially when 
he calls it “a strange joint.” The League is a private, 
unaccredited school. The one admission require- 
ment is the ability to pay the tuition. The emphasis 
in the instruction is a dedication to work and 
against producing that which is simply facile or 
clever. A personal depth and involvement is urged. 

Of his own artwork, its sources and techniques, it 
is best to refer to the August 1989 issue o f Ameri- 
can Artist for its feature on Ric DiFranza’s pastel 
works. There, a number of his brilliantly colored 
large-scale landscapes are reproduced to better use 
than Perspectives’ black and white. His attraction 
to pastels arises from the immediacy and freshness 
of color possible. The landscapes that have brought 
him great attention—over the early portraits and 
figure studies—were inspired by the countryside 
surrounding his Rhinebeck, New York home. With 
their bold color, rendering and scale, his works at 
the least show (as is noted in the A A article) that 
“Pastels need not be sweet and sentimental.” At 
their best, they are masterful expressions of the 
medium. 

Ric DiFranza is still working, “Still trying to get 
it right.” He uses those exacts words often so they 
must be carefuily chosen and will get further use 
here. Those words expand on his approach of 
working one picture at a time—be it a pastel or an 
oil painting. Here, as throughout his career, there 
has been a personal dedication and commitment to 
exploring new methods and also taking care of 
business. 

There is his regimen of working only during the 
day along with his method of combining on-loca- 
tion studies, sketches and photographs to produce 
his landscapes. The process serves the need to 
produce the finest result. 

It’s traditional to ask elder statespeople (born in 
Boston, 1919 for those of you counting) advice for 
the young(er) and here it is. I have two notes to this, 
the first, “Keep an eye on yourself.” Expanded 
upon, Ric emphasized the need to support your 
creative pursuits: take care of yourself. Second, 
“Eyes/mind/heart fresh as possible’—take care to 
allow inspiration and novelty and innovation. 

And those two thoughts are what I found con- 
stantly in Ric DiFranza: common advice and 
experience —practicality joined with idealism— 
made uncommon by a dedicated, inventive person- 
ality. 
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Helen Foster became one of 
Boston’s first female com- 
mercial artists when she went 
to work for the Melkon 
Moving Picture Studio in 
Cambridge in 1923. She has 
kept a diary for 77 years and 
keeps busy in Kingston, MA, 
by volunteering her art 
services to organizations. 


28 

Ruth Surdez (Art Ed) is the 
highlight of From Wood to 
Steel, Dreams or Reality an 
article in the current issue of 
the San Joaquin County Arts 
Council newsletter. She will 
also be honored as “Artist of 
the Year’ in 1990 by The 
Haggin Museum in Stockton, 
CA. 


29 

Bill Duncan (Des), Art 
Director, Designer, and IIlus- 
trator, exhibited his work at 
the Marblehead Senior 
Center. 


Margaret (Ross) Black 
(Theatre), Wayland, MA, is 
is affiliated with the Wayland 
Conservation Commission as 
a maker. 


30 

Robert H. & Gladys 
Blattner (Des) Robert has 
retired as an Art Director for 
Reader’s Digest. He also was 
the President of the Art 
Directors Club of NY (1960- 
61). Gladys is a watercolorist 
and member of the American 
Watercolor Society. They 
also report that their son, 
Robert, designed an 
ecological museum for NY 
State at Lake Placid. He is an 
Exhibit and Industrial 
Designer. 


31 

Anne Lynch (Art Ed), of 
Sherbom, MA past away 
Dec. 10, 1989 at the age of 
79. Mrs. Lynch taught in 
Malden, Medford and in 
Wellesley. Anne was a 
former president of the MCA 
Alumni Association. 


John E. Phelps has com- 
pleted his 41st year of teach- 
ing at Storrowtown Village in 
the Pioneer Valley of MA. 


34 

Inez Keller Woodberry (Art 
Ed), received her MS from 
Harvard School of Education 
in 1957. Currently she is 
working for Love's Furniture 
as an interior design 
consultant, gives private 
consultations, and also 
receives calligraphy 
assignments. 


"42 

Lucille (Fenton) Ellis, 
Marshfield, MA, husband 
Franklin F. Ellis was “sorry 
to inform us” that she passed 
away Dec 24, 1989. 
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Mary Cassatt 


Miriam (Squires) Abrams 
teaches art in the Warwick 
School and is affiliated with 
the Warwick Art Foundation 
and Art Museum. She spends 
her free time watercoloring. 
Miriam’s youngest son is a 
sculptor. 


Gwen (McLean) Methe, 
Pepperell, MA, currently 
serves on the faculty of the 
Sharon Arts Center. For the 
past fifteen years she has con- 
centrated on her work as a 
painter and has exhibited in 
galleries and art centers 
throughout MA. 


743 

Collette Wright (TT) re- 
cently displayed her water- 
color paintings at the West 
Springfield Public Library. 


745 

Mary Esther (Jonés) 
Kaknes (Art Ed) retired from 
teaching in 1987 after 25 
years. She is presently 
working in her studio-both 
painting and weaving: 


"47 

Janet (Doub) Erickson’s 
book “Drawings of Old 
Boston Houses and Nearby 
Areas on Cape Cod” was 
published by ABT Books, 
Cambridge. Mrs. Erickson 
has also published two books 
on printmaking and textile 
design. 


50 

Costas Lathuras (D+P) and 
his daughter Charlotte 
Montanaz (’73) of Wake- 
field, MA, are avid astrono- 
mers. They are both com- 
mercial artists specializing in 
lettering, Costa’s work may 
be seen at the Ainsworth 
Gallery in Boston and at the 
Gallery of Wakefield. 


“ey 

Ramone Davis Horgan 
(GD), informs us*that she 
works as an advertising 
manager for Levitz Fumiture. 


755 

Mary Good (FA) had a 
showing of her large-scale 
charcoals “Edges: The Faces 
of Aids” at the Bromfield 
Gallery. 


Arthur J. Goddard (Art Ed) 
retired from teaching High 
School in 1981. He taught art 
a Natick High School for 9 
years and at Glenn Cove High 
School in NY for 19 years. 


58 

Elaine (Caliri) Daly (AD), a 
Marblehead painter, and her 
daughter, Dianna Daly Black- 
man of Rockport, combined 
their talents this summer. An 
exhibit of their paintings, 
textiles, and sculpture was 
featured at the gallery in Mar- 
blehead, MA. Elaine is inter- 
nationally known for her 
marine watercolors. 


Mary Alice Treworgy (Des), 
paints part-time and has sold 
several paintings; worked as a 
commerical artist for eight 
years before being married 
and raising her children. She 
does occasional freelance 
graphic art assignments. 


Carol Thurlow (Des) had 
her work featured at the 
Ventress Gallery in 
Marshfield. 


Carleton Plummer, Read- 
ing, MA, has traveled exten- 
sively as a painter and pho- 
tographer and won over forty 
national awards. He has 
worked as an Illustrator, Art 
Coordinator, Combat Artist, 
Professional Painter and 
Printmaker. 


59 

Peter L. Koenig, of Pond 
View Park, Falmouth, MA, is 
a Painter, Educator, Author, 
and Curator. He writes a 
weekly column, “Of Art and 
Artists,” for The Enterprise. 


60 

Janet Lambert Moore 
(Paint. Illus.), Dracut, MA, 
has had more that 15 one 
woman-exhibits, her most 
recent was at A Brush With 
History Gallery in Lowell, 
MA. The exhibition included 
over two dozen paintings and 
drawings focusing on themes 
of Ireland. She is noted for 
her paintings of the Lowell 
area and is represented in 
many private and public col- 
lections. 


62 

Polly (Denton) Hayton 
(MS) exhibited her watercol- 
ors at the Morst Institute 
Library in Natick. 


64 

Muffie (Carol Halkett) 
Austin (Cer) North Andover, 
MA, is Assistant Curator of 
the Textile Conservation 
Center at the Museum of 
Amierican Textiles. 


66 

Doris (Decker) Hancock 
received her MS from Boston 
College and is currently 
working as a teacher for the 
Medford School Dept. 


67 

Beverly (McLernon) 
Markis (FD), studied at the 
Decordova Musuem and the 
Minneapolis College of Art 
and Design. Over the years 
she has worked for the 
Gillette Co. and at the 
Pillsbur’ Co. as Director of 
Package Design. Presently 
she is working for Nason 
Design Assoc. of Boston as a 
Creative Marketing Director. 


Natalie Shuman-Cooper 
(GD. & Ill) writes that she has 
been busy raising two teenage 
daughters and designing 
clothing freelance for private 
customers. She is also the 
Alterations Manager for 
Jordon Marsh in Framing- 
ham. 


Lorraine Sullivan (GD) has 
been cited for her innovative 
teaching methods during her 
18 years in the Burlington 
schools. 


"68 

Ronald Wilson had his New 
England landscape photogra- 
phy on exhibit at the Memo- 
rial Hall Library in Andover. 


David Lewis (Paint/Ill) and 
Diane Hubbard Bailey (Fash. 
Des.) made it through the San 
Francisco earthquake. 


"69 

Ruth (Whitney) Majer 
(Cer) has been invited to 
exhibit her oil paintings in a 
group show on Martha’s 
Vineyard next summer. 


William “Ted” Spencer 
(ID) is the Curator of the 
Baseball Hall of Fame in Co- 
operstown, N.Y. and an avid 
enthusiast of the sport. 


"710 

Raymond Shepard, Jr. (ID), 
Marshfield, MA, has been 
appointed Mechanical Art 
Supervisor at Media Concepts 
Corporation in Assonet, MA. 
He had previously worked as 
the Art Director at 
Grossman’s and with Devine 
& Partners of Norwell. 
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Janet Kierstead (Paint) has 
joined the Gallery of Fine 
Arts, Gloucester, with a 
selection of marine and other 
Cape Ann subjects. 


Maryjean (Viano) Crowe 
(Art Ed) uses a collage tech- 
nique to combine photo- 
graphs into large scale im- 
ages. Her work was featured 
in 10 Artists / 10 Visions, an 
exhibition at the Decordova 
Museum this past summer. 


Nancy Deveno (Art Ed) 
teaches in Needham and lives 
in Worcester. She recently 
exhibited oil paintings, 
blockprints, monoprints, at 
the gallery of the University 
of Massachusetts Medical 
Center. 
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Wayne Waarama (GD), has 
joined Keiler Advertising of 
Farmington, CT as Senior Art 
Director. He‘ formerly was 
DRU member and VP/ 
Associate Creative Director at 
Rizzo Simons Cohn. of Bos- 
ton, 


Roger Kizik (Paint), New 
Bedford, MA, in 1977 and 
1981-received Artists Fellow- 
ships from the Massachusetts 
Council on the Arts and Hu- 
manities. In 1982 he received 
a National Endowment for 
the Arts Fellowship. He has 
had solo exhibitions in Bos- 
ton, New York City and 
Washington, D.C. 
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Becky Haletky (Photo), 
Rockland, MA, has earned 
the title of Master Member of 
the Copley Society of Boston: 
She has won numerous 
awards for her paintings. 


Kathleen O’Connell (Sculpt/ 
Ed) has been named an 
Associate of Payette Associ- 
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ates, Architects and Planners 
of Boston. Kathleen received 
her Masters of Arts in 
TeachIng from UMas- 
sAmherst In 1980, jolned the 
marketing department or Pay- 
ette Assoc., 1982, and be- 
came Director In 1984. Her 
promotion represents “the 
first instance of an associate 
position being given to a non- 
design professional.” 


Bruce Wood (FA) is a 
Chicago-based artist, widely 
known for his multimedia ap- 
proach to the visual arts. 
More than 20 of his painted 
seascapes were shown at the 
Woodshed Gallery in Fran- 
klin, MA this past summer. 


Patricia Wozniak (Ill) has 
been living in Honolulu since 
1976 and working as a 
freelance Illustrator. She has 
illustrated 4 children’s books, 
designed a series of beach 
towels for the NBA and NFL, 
has been illustrating for two 
national/international eques- 
trian magazines (The Chron- 
icle of the Horse and Horse 
Show) and has portraits and 
calligraphy in collections in 
the US and Europe. She says: 
“When not drawing horses, 
I’m riding...I own and show 
my horse in International 
Level Dressage.” 
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Carol .Eldridge (Des), Mar- 
bleheadhas taught at both 
Marblehead Middle School 
and Salem.High School. She 
now has a‘design business 
which has produced a dinner- 
ware colléction for Oneida 
Silversmiths and over-the- 
counter home accessory items 
for ‘other companies. 


Mary Ann (Moran) Wilson 
(Art Ed), Sharon, MA was 
appointed to teach art at the 
High School and at Ahern 
Middle School. 


7S) 

Mary (Stevenson) 
Keefe,Worcester, MA, is — 
busily pursuing her interior 
decorating business which 
specializes in stenciling, 
wallpaper patterns, and faux 
marbling. 


Wm. Roy Dawes (Paint) 
exhibited his work at the 
Christian Science Center in 
Boston this summer. Roy, 
who lives in Carver, MA, 
makes painted wood 
constructions, and works in 
oils. 


Carol Garland (Fiber), was 
featured in Boston Woman 
(Sept ’89). She has received a 
grant and commissions for 
her basketery work. Her 
work has been exhibited at 
the ICA, Boston. She hopes 
to be-moving into the Mission 
Hill Artists Coop. Currently 
she is‘a student in the Teach- 
ing Certificate program at 
MCA. 


Ray lIasiello (SIM) is the 
Production Manager at the 
Cambridge Multicultural Arts 
Center: «He also teaches 
Hatha Yoga and Health 
Awareness through color and 
light. Ray produces inde- 
pendent video projects. 


are fies} Keerl 
(Cer), has a MA from UMass 
and is working at the Andre 
Emmerich Gallery in NY. 


Elizabeth Keller’s (Des) fifth 
solo exhibit was held at the 
Main Street Gallery in Nan- 
tucket, MA. Many of her wa- 
tercolors are scenes of Nan- 
tucket, where she has spent 
every summer of her life. 


Dennis Kowal (Sculpt) writes 
that he continues to be the first 
artist-in-residence at Maud- 
slay State Park in Newburport, 
MA. He designed and pro- 
duced an audio/visual series 
on art/nature for the Depart- 
ment of Environmental Man- 
agement of Massachusetts, 


had his sculpture Waves of An- 


other Dimension donated to 
the Fuller Art Museum 
(Brockton, MA) by the Massa- 
chusetts Bank and Trust Co., 
and has installed American 
Ikon Series #12 at Bank of 
New England’s corporate 
headquarters in Boston. 
Dennis will be represented in 
the Mount Holyoke College 
Art Museum invitational 
traveling exhibit “Toys by 
Sculptors” with his piece 
entitled A Victorian Toy. 


Mary Owenesian (GD) is 
Designer/Illustrator for the 
Worcester Telegram and 
Gazette. She also volunteers 
her design services to the 
Greater. Worcester American 
Cancer Society and has done 
so since 1986. 


Ellen Newell McGrath (Art 
Ed), Norton, MA, writes that 
she isa member of the Na- 
tional Grange, Norton His- 
torical Society, and Colonial 
Dames and Daughters of the 
American Revolution. She 
reports that her husband, Ray- 
mond, is recovering well 
from his June heart attack, 
and sends us an address for 
Linda Cantor (76 Art Ed.) of 
Duxbury. 


Andrew Shiff (Paint) has 
been free-lancing for the past 
nine years in the Boston area. 
His clients include editorial, 
advertising, publishing and 
corporate designs. Asa 
member of the Graphic 
Artists Guild, his work 
appears in Graphic Artists 
Guild Directories 4 and 6. 
Andrew’s work also appears 
in Work Source (’87 - ’90). 


"16 

Henry Jackson, Framing- 
ham, MA, has been appointed 
Camera Manager for Larry 
Miller Productions in Char- 
lestown, MA. In 1983 he was 
named an All American 
Media All Star by Audio 
Visual Communications 
Magazine and has since 
received several awards in the 
annual Forox Slidemaking 
Competition. 


Daniel Rocha (Paint.), 
reports of his one-man show 
of collage/paintings at Club 
Cafe, Boston, this past fall. 


1B | 

Walter Claire (Art Ed), 
Marlborough, MA, is chair- 
man of the department of art 
at the Fax School (private 
school, grades | through 9) in 
Southborough, MA. 
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Andree Cordella Ben of 
Cordella Design was 
presented an award for 
excellence by Zanders, a 
West German based paper 
company at a conference in 
Helsinki, Finland. Cordella 
Design was the only US firm 
to win one of the ten 
international awards. 


Ron Labbe (SIM) has begun 
his own all-natural zoo at his 
Jamaica Plain estate. Opened 
in Jan. 1990, it features 
elephants, platypi and an 
oriental gnat. Ron’s uncle is 
Ron Wallace (’77). 


Mark Olin (Paint), NY, work 
was shown in Jan, 1990 at 
the Clayton Gallery, Tampa 
FL, and in Feb, 1990 his 
work will be exhibited at the 
Helio Galleries, NYC. 


he, 

Sarah Mott (Cer), Attleboro, 
MA, has turned childs play 
into artful clay sculpted bird- 
houses for the garden. She 
owns Clay Matter in Attle- 
boro, a business that’s strictly 
for the birds, and bird lovers. 


Christine Cassidy (Art 
History) has been studying 
textile design at the Pacific 
Basin School of Textile Arts 
and plans to start a home 
furnishing custom textile 
business. She has been living 
in Mill Valley, CA, for six 
years. 


Karen Fitzgerald (Art Ed), 
North Andover, is one of the 
area’s foremost artists. She is 
known for her watercolors of 
historical buildings and 
houses, but also paints 
scenics, florals, and other 
commissioned works. 


Emily Shear Myerow (GD) 
recently exhibited monotype, 
pastels, and lithographs. in the 
Walter Gallery at Regis 
College. Emily is a resident 
of Wayland and serves as a 
board member of the D.R.U. 
at MCA. 


J 


John Doyle (Des), former 
Senior Vice-President/Asso- 
ciate Creative Director at 
Mullen Advertising of Wen- 
ham has joined Michael 
Benes Communication as 
Partner in a new company 
called Benes Doyle. 


Dennis Dymek (FA) is 
partner with “The epee 
Bug’s Software Shop”, 

store specializing in eanaare 
and peripherals at the 
Eastfield Mall in Springfield 
and in Amherst. 


Wendy Olin (FA ), NY, 
received an MFA from 
Columbia University in 1984 
and is married to Mark Olin 
(ia: 


*8i 

Karen Callen (GD) was 
appointed Associate Director/ 
Designer of Publications and 
Advertising at Bryant College 
in May. Karen will be respon- 
sible for design of the Com- 
monwealth Review, anew 
publication involving the 
faculty of all state colleges in 
Massachusetts. Before 
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Beant Karen worked as a 
designer at Bridgewater State 
College, State University of 
New York’s College of 
Technology (Canton, NY), 
St. Lawrence University 
(NY), and the Newman 
Printing Company (Bryan, 
TX). Karen is now living in 
Mansfield, MA. 


Mark Durant (SIM) was 
recently appointed to a teach- 
ing position in the photogra- 
phy department at the Art 
Institute of Chicago. 


Jesseca Ferguson (3-D/ 
Fiber) has recently shown her 
work at the Rose Art Museum 
at Brandeis University. The 
show was reviewed in the 
Boston Phoenix and Jesseca’s 
work was praised. Jesseca 
has a solo show coming up 
this January at Clark 
University in the University 
Gallery. 


Teressa Long (Film), 
recently completed and 
screened a narrative she 
produced and directed called 
Quizas. This work won a 
silver plaque at the Chicago 
Internation Film Festival. 
The film was featured at 
MCA Film Society in Oct. 


Perry DeVecchis, (GD), 
Newton, MA, is owner of 
DeVecchis Design with 
clients that include Ginn 
Publishing, Simon & 
Schuster Publishers and the 
Gift Resource. Perry’s studio 
also produces. work on its 
desktop publishing system, 


Vincent DiGiulio (Des) was 
named Director of Market 
Development at Magnum En- 
tertainment, Beverly Hills. 
Formerly National Sales and 
Marketing Planning Manager 
for Lorimar Home Video, 
Vincent’s new responsibili- 
ties will include expanding 
the company’s catalog and 
rack jobber sales. On his new 
appointment to this national 
post, Danny Kopels, Exec. 
VP. and CEO at Magnum, 
writes “/ Vincent] is a dy- 
namic and creative individual 
who will contribute a great 
deal to our growth and 
expansion.” Good luck, Vin. 


Jane Bregoli (Art Ed) won 
best of show for her portrait 
entitled “Mrs. Houle” at the 
Bierstadt Art Gallery in New 
Bedford. 


82 

Joan Carey Hall (Ill) writes 
she and husband, Don, live in 
Bloomington, IN where she is 
an Art Director/ Graphic 
Designer at Indiana 
University’s Publicatlon 
Office. She served as Art 
Director for Indiana Alumni 
magazine. She says brother 
Brian DePaul Carey (°87 
SIM). lives in Jamaica Plain 
and Deborah Carey Byrne 
(83 Print) is in Marshfield. 


Lois M. Hardy (Fibers), 
Malden MA, is teaching for 
the City of Malden’s art 
program through the Council 
on Aging. Lois is the recent 
winner of a logo contest for 
Mystic Weavers and designer 
of a book cover for local 
poets’ work. 


83 

Valerie H. Upham (Des) has 
been named Art Director for 
the Commonwealth Group of 
Hyannis. 


Richard King (Paint) had 
landscape paintings featured 
at a one-man show at Metro 
North Jewish Community 
Center, Revere, MA. The 
show was sponsored with a 
grant from the Revere Arts 
Lottery and Mass Arts Lot- 
tery Councils. 


Lisa Russell (Paint) Boston, 
MA, exhibited her pintings at 
the Gallery 28 on Newbury 
Street, Boston. 


Carol Lieb (Photo), 
Brookline, MA, works as a 
Designet/ Production Artist at 
Inc. Magazine, Boston. Carol 
is a member of the ASMP. 


Dave Prifti just finished 
producing and directing The 
Killers, an adaptation of a 
short story by Emest Hem- 
ingway. He is a visiting artist 
and teacher at Concord- 
Carlisle High School. 
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Jim Warner (ID) is now 
living in Manhattan where he 
works as a Senior Industrial 
Designer with Deskey Assoc. 
Inc, a forty-person studio 
with clients including Proctor 
& Gamble, AT&T, Seagrams, 
Beecham and Trans Lux. Jim 
has also accepted a faculty 
position in the Product De- 
sign department of Parsons 
School of Design. 


Glen Seator (3-D) has 
recently been chosen as one 
of six American Artists 
(along with six artists from 
Holland and six from Koln) 
to do site specific works in 
Utrecht planned for May 
1990. Glen’s work was ex- 
hibited last fall at the Nohra 
Haime Gallery in NYC. 


John Stefanelli (SIM), 
former customer of Alan 
Bilzerian’s in Boston, has 
been the boutique’s Visual 
Coordinator for the past two 
years. 


Sharon Lapham’s (Paint) 
exhibit “Resonances” was re- 
cently on display at the King- 
ston Gallery in Boston. 
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Gene Zupkofska has become 
the town of Canton’s first 
Visual Artist-in-Residence. 
His works are on display at 
the Luce School. 


James Weinstein (MFA, 
Photo), Boston, MA; In Jan. 
1990 the Lightfantastic 
Gallery at Michigan State 
University’s Hresge Art 
Center exhibited a twenty- 
year retrospective of his 
photographic work. Mr. 
Weinstein is a member of the 
Board of Directors of the 
The New Pictorialist Society 
and has exhibited his work 
nationally in numerous solos 
and group shows, including a 
solo exhibition at the Fogg 
Museum of Art at Harvard 
University. 
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Jennifer ae iil) ts has 
become the first woman 
farmer in the Shaker Village 
at Hancock, where she is also 
in charge of livestock. 


Ed Malouf (Des), Brookline 
MA, is a graphic designer at 
Sasaki Associates, Inc., Wa- 
tertown, MA. and is a mem- 
ber of the Society of Environ- 
mental Graphic Design. 


Dana L. Buck (Art Ed), 
Ashland, MA, has recently 
accepted a part-time instruc- 
tion position with Plymouth 
State where she will teach 
Education Methods and 
supervise student teachers in 
the Art department. Dana, 
married to Ken Golden, 
writes “J so much enjoyed the 
Archival piece by Paul Dobbs 
on A. B. Munsell. I hope more 
articles like this are forth- 
coming.” 
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Sonia Batalian (GD) is a 
self-employed Graphic De- 
signer. She left full-time 
work and started freelancing 
in 1988. She volunteers her 
design services for the first 
Armenian Museum in MA, 


Jennifer Griffith (Ill) is 
currently doing freelance 
work, with the New England 
School of Art & Design being 
one of her clients. She is an 
active member of Fort Point 
Arts Community and de- 
signed and illustrated the 
FPAC Open Studios invita- 
tions and ad for 1989. Jen- 
nifer also teaches faux fin- 
ishes at Nesard. Her illustra- 
tions were shown at the Susi’s 
Gallery in Cambridge. 


Shelley Weiss (Paint) had a 
one-person invitational show 
of paintings at the Zoe Gal- 
lery, Boston, and was part of 
a group show, Above, Beyond 
and Within the South End, at 
the Cyclorama, Boston 
Center for the Arts. 
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Frank Emery (Photo) Barce- 
lona, Spain, writes that he has 
been working for TV 
Espana’s Children’s Educa- 
tional TV for the past two 
years as a master animator on 
both feature length and short 
fantasy films. Frank has also 
been teaching English and 
saxophone to “all ages and 
professions of Spanish 
people.” He is also “involved 
in the street art scene in Bar- 
celona.” 


Barbara Worrell, (GD), 
Boston, MA, is currently 
working as a Junior Art 
Director at Giardini/Russell 
in Watertown, MA. 


Gary DiPasquale (Cer, 
Print), NYC, exhibited ce- 
ramics at the May 1989 
Monarch Tile National 
Ceramic Show in El Paso, 
Texas. In June he had a one- 
man exhibit of vase forms at 
the Wallengren USA Gallery, 
NYC. 
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(1969 Reunion Update) 


The class of 1969 is presently trying to organize a 
reunion, which will be held sometime this spring. 
Although we have about 100 addresses of ’69 alumni/ 
ae, there are still a few elusive individuals. Remember, 
you’re considered an alum if you attended MCA for at 


least one year. 


If you have any information at all on any of the 
following listed people please contact Ken Thatcher at 
(617) 247-1147, or write to the Alumni Association, 
attn: 69 Reunion. Your help is deeply appreciated. 


Janet (Sarjeant) Aase 
Judy Ambromowski 
Beth Anderson 
Robert Arruda 
Michael Avery 
Stephen Bauckman 
Stanley Bergeron 
Kathleen Blomaiust 
Elaine Boudreau 
Deborah Butler 
Janice Caron 

Anita Chestney 
Linda Clinton 
Phyllis Cohen 
Myles Corey 

John Costello 

John Dick 

Ruben Dos Santos 
Theresa Downey 
Gayle Eames 
Patricia Erickson 
Clinton Ferrara 
Robert Ferraro 
Rosemary Garofano 
Joan Gay 

John Gillis 

Judith Griffen 
William Hallaren 
Barbara Hamilton 
Kathleen Harrington 
Esperanza Herrera 
Jane Holmes 
Nadine Karsh 
Georgina Keefe 
Martin Keefe 

Carol Law 

Janet LeBlanc 
Michael Leininger 
Richard Leonard 
Arlyne Litvin 


Barbara Lucas 
Elizabeth Lurie 
Roger Maberry 
Maureen McCarthy 
Kathleen McDermott 
Faith McNeill 
Susan Mitchell 
Anita Monaldi 
Ronald Moore 
Joan Niemi 

John Nightingale 
Janice Owen 
Nicholas Pascouchi 
Donna Phelps 
Katheryn Podgers 
Lorraine Proulx 
Beverly Robbins 
Susan Robie 
Richard Robinson 
William Rodgers 
Susan Rotberg 
James Sadler 
Martin Shaughnessey 
John Sheedy 
Pamela Smith 

Gail Sprague 
Judith (Dandor) Staszesky 
Susan Steinberg 
Anne Stivaletta 
Joan Strauss 
Douglas Thal 

Janet Velardi 
Victoria Walker 
Marcia Wegman 
Priscilla White 
Sherry Wiik 
Wayne Willis 


MCA’s STUDIO APARTMENTS 
or 
ROOM WITH A REAR-VIEW 


A call for stories. 


The recent opening of Smith Hall, MCA’s first 
official dormitory, prompted some alumni/ae to tell 
tales of the College’s unofficial student housing. 


Namely, ducking the security guards and holing up 
somewhere so you could keep working. Home was 
where you sometimes slept and what clean clothes 
you had were stored. You Jived at MCA. Then there 
are the folks who (reportedly) kept themselves in 
their vehicles in the Longwood Building parking 
lot. So in honor of the new dorm (and to show the 
current students how soft they have it) we invite the 
alumnvVae to write in with their favorite hiding 
places, self-secreting methods, or corroborations of 
the van stories. We may even scare up a prize. 


REUNION NEWS 
by Wm. Andy Meier ('68 & '73) 
Alumni/ae Ass'n. Board Reunion Coordinator 


The November 2nd Alumni Association Board 
meeting was very stimulating and informative for 
reunion purposes. A great deal of work was begun 
(and continued) on many projects but several reunion 
support ideas were developed. I will describe them 
here. 

Former Perspectives editor, and current Alumni 
Board member, Judy Gorgone sent me a Northeastern 
University alumni/ae mailer. That neighboring institu- 
tion gathers together the reunion organizers and 
assisting organizers of a given year and has what 
seems to be a brainstorm-and-party party. I want this 
to happen at MCA too. I suggest that we begin by 
inviting all past and present reunion organizers, their 
assistants (if any) and anyone who is merely consider- 
ing organizing a reunion to a brainstorm party of our 
own. 

It could be an evening affair in MCA’s Trustees 
room sometime in September of this year. Food and 
beverages would be provided buffet style. Please 


contact me eiabGal this ify you five any see responses 
or whatever. This is a creative process and we all have 
strengths and experiences. Everybody adds, nobody 
detracts. 

Another idea was not directly related to reunions but 
may assist them. Board Members Bill Gunn (’42) and 
Richard Duggan (’77) brought up the point (as did 
Barbara Yaffe Hale (’68) in “Class News and Notes” 
Fall 1989 issue) that we all need to know where MCA 
alumni/ae are located. Mr. Duggan suggested a map of 
the United States or individual states that show where 
we are in relation to each other. ’68 has two people in 
the San Francisco area, two in the Los Angeles area 
and one in Washington State for example. Four of us, 
myself included, are widely dispersed across upstate 
New York. Eastern Massachusetts is home to most 
alumni/ae... and so on. We could even go town by 
town in Eastern New England. This knowledge could 
be ideal for assisting reunions or pre-reunion (partial) 
get-togethers. 

Bill Gunn, Steve Farrell, Mary Gagliano and others 
indicated the value of the Phonathon for reunion 
organizers. All those phone calls to classmates far and 
near can be excellent for firing up a reunion. I con- 
tacted the organizers we now have and told them 
about this opportunity. 

Regarding the reunions themselves for ’39, ’40, 44, 


’54, 60, 64 and 69: they all have their class lists and 
other information as of late October. “Reunion Update 
’69”—also in this issue—will bring you up to date on 
the effort of that class (please note the change in 
contact person.) 

On Columbus Day holiday I visited alumna Aleta 
Goldstein Devork (’68) up near Lake Winnepesaukee, 
N.H. She told me of her idea for a “Watercolor 
Weekend.” It would involve five to fifteen alumni/ae 
and arranging accomodations at a local motel. Aleta 
hasn’t patented this idea so feel free to copy it. If you 
do, please tell us about it here. 


NOW WHAT WILL HAPPEN TO ME ? 
by Wm. Andy Meier (‘68 & ’73) 


You are out there. You get yet another copy of 
Perspectives. You read about reunions and those that 
are planned. Now you think about simply being in 
your reunion. This leads you to wonder how it will 
come to be. You advance to the point where you find 
yourself willing to help... so that what you imagined 
will happen... 

AGH! It sounds like so much drudgery and work! It 
can’t be fun. It could all be an error... What if?...All 
those people! 

The best thing anyone can do to get the reunion of 
your class under way is to ask for a class list and a 
sheet of addressed, stick-on labels. You will also be 
informed about numbers of bad addresses, missing 
and (sadly) deceased alumni/ae. Make copies of a 
letter, stuff envelopes, stick on the labels, and mail 
them off. A relaxed, sincere and very direct letter is 
best. Humor is always a plus. List all the bad- ad- 
dressed and missing alumni/ae names too. 

For most-not the more recent- class years there is a 
minority of reachable classmates. That’s the main 
point. Expect 20%-30% ONLY to be reachable. 
Some of them will not respond. Some of them live far 
away. Some of them don’t know of any missing ones 
and cannot come to a reunion anyway. This all 
sounds terrible. It’s not. The fun is just beginning. 

Those who do respond will be helpful, friendly, and 
very glad to hear from you. They will give you names 
and addresses of “lost” alums and a few will help put 
together your class reunion. Your list will grow but 
don’t expect the majority of the class to attend. 

Those who volunteer organize the reunion should 
hold a meeting and decide on the location. Will it be 
catered? Potluck/covered dish? Music/no music? At 
MCA? How much will it cost per participant? You 
may also decide on a class gift to the college. 

You will find fun in the updating of the list, and the 
reunion itself. Re-read all that. I said fun and I meant 
it. All who come will appreciate it. If you’ ve ever 
participated in organizing a party then this is different 
only in the updating of the list. The fun is better than 
the average bash. Personally, I think that every one of 
you deserves a reunion if you haven’t had one yet. Do 
you agree? 


rer. Koya aleandier-inleyats 


SIX POSITIONS TO BE FILLED ON THE ALUMNI 
ASSOCIATION BOARD OF DIRECTORS 


SEX DIRECTORS, each for a term of 3 years beginning in June. 


NOMINATION FORM: 


NOMINATOR: 
NOMINEE: 


CLASS: DEPARTMENT: 


The nomination procedure: 


CLASS: 


Please state briefly why you believe that your nomines wou! be 
suited for this position (skills, associations, strengths): _ 
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PLEASE copy this nomination form if you have multiple candidates. While 

every nominee will be given full consideration, the Nominating Committee will 
propose a slate based on the following criteria: 1.) Leadership capabilities; 2.) =» 
Ability to participate actively in meetings (can the nominee attend meetings 

and give the necessary time); 3.) Reasonable historical (years of attendance), 
departmental, gender, and race representation; 4.) Associations and re- 
sources: what will the nominee bring to the Board of Directors; 5.) Agreement 

of the nominee to accept the position, if elected; and, 6.) Nominations received 

by March 15,1990. 


Development, 
<2 umn Are at MA O15 
Attention: Nominating Committee 


j ies 
Lee 
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THE SQUEAKY WHEEL GETS THE GREASE 
by Kenneth Alden Thatcher (’69) 
Principal, Alden & Clark, Inc. 


This article is dedicated to all those valiant people 
who have chosen the life of freelancing. It’s a tough 
road to take as you may have found out already, but it 
does have its advantages. Reality, however, hits home 
when you shiver in your boots deciding if you should 
take a full time job or stick it out a little while longer. 
Who would want to give up the freedom of being your 
own boss and not having to be at a certain place at a 
certain time every day? But it does make you think 
when you’re dragging that portfolio around those cold, 
windy streets in the winter looking for work. 

After having had numerous conversations with 
artists, I would like to address a point of which I feel 
many of you freelancers have had problems with, 
mainly the collection of money owed to you for 
services rendered. You may be new or a seasoned pro, 
but if you haven’t run into the problem you’ re lucky. 
Proportionally, the more business you do the more 
delinquent accounts you have, however, nobody is 
General Motors and unless you are independently 
wealthy there are certain procedures you should 
follow. 


A Few Basic Rules 

1. Number your invoices. If you are doing tons of 
work with a company you will need a reference to 
know what’s been paid and what hasn’t. It is pure 
foolishness not to do so. Remember you are a com- 
pany be it small or big and you should treat yourself as 
one. It will also help you keep track of what’s going 
on. 

2. Don’t forget to put the terms on the invoice (net: 30, 
etc.). Most people pay up in about 30 days or there- 
abouts, but you could get into some company that will 


The views expressed do not neccessarily reflect those of 
Perspectives’ staff or MCA. 


Kindly accept my annual donation, $100.00 for 
my Alma Mater, Massachusetts College of 
Art...Looking back, 1922-1926, when I was selected 
Best Looking Girl of my Class (1926) and courtly 
handsome Charles Austin, Best Looking Boy—it 
does not seem as if all these years have passed so 
swiftly—and for me my four years at Massachu- 
setts School of Art were “My Four Golden Years”. 
I have only fond memories for those days and for 
the college of that time— so whatever I can afford 
to donate to help in my humble way, is to all good 
for Mass. College of Art. 

I will consider it a really truly gift to receive Lee 
Court’s book of paintings, for I do remember tall, 
courtly Lee Court—he may have been a senior 
when I was a freshman. rc 


Irene (Cullati) Separini (’26) 


Irene (Cullati) Separini 
from the 1926 
Massachusetts 
School of Art 
yearbook. 


I find Perspectives extremely “professional”. It is 
very well done, the photos, articles all full of informa- 
tion and lots of data. In that respect it hits the nail on 
the head. On the other hand, in my limited estimation 
it lacks a certain quality which would tie everybody 
together and that is warmth! 

Perhaps something could be done, a certain section 
of the newsletter to stimulate everyone to introduce 
themselves—what came to mind—are your friendly 
and fun questions of the questionairres—or that 
former students describe a certain experience of their 
years at MCA, what situation or comment may have 
made a lasting impression on them or given them a 
personal outlook on art. It’s nice to know what people 
are doing but it would be nicer to know what makes 
do things their special way. So many teachers had 
something special to give the students, an outlook, 
enthusiasm, way of seeing things that they were able 
to transmit to others. If we could participate some- 
how in these experiences Perspectives would make it 
possible for everyone to see each other not just as 
former MCA graduates but as (and here I lack for the 
right words) a selective group of people who have had 
years of a hopefully wonderful artexperience (and 
sincerely how many of us have been able to live in 
this experience daily as we did then) and as a 


alumni/ae forum 


A worb WITH You SIR! 


say they have put you on a 60 or 90 day cycle, what- 
ever that means, when you finally discover you are 
broke and call looking for your payment. 

3. Always try to get a purchase order number and put 
it on the invoice. Some companies give them and 
some don’t. Generally the bigger ones will, and it does 
speed up payment. 

4. If payment is not received within the time given on 
the terms call immediately, and ask for someone in 


continuation get to know each other and share one 
another’s experiences. 

I sat down again to go over Perspectives and must 
say it is quite impressive in many ways. 

I liked the articles by Robert Bictolli and your 3rd 
issue, actually there are many many good articles. 

Gosh, I feel very happy for having gone to MCA. 
It’s really wonderful to have access to both Mass Art 
’68 Newsletter and Perspectives! Keep up the good 
work! 


Regina Imitas (68) 


BRAVO! The latest Perspectives is excellent. The 
whole think reads well—is clear and attractive— 
again—as usual. You are all to be congratulated! 
Pass the word along to all. 


Diana Korzenik 


We recently received a copy of Perspectives. On 
reviewing the staff credits on page 2 we were horrified 
to find a listing for Mechanical/Pasteup, which ap- 
pears to be an outside source. 

Are we right in assuming that the mechanical produc- 
tion of the newsletter is sent out? If so, we wonder 
why it is that a school with a program in Graphic 
Design cannot put together its own newsletter in 
house. Surely you have the student-power and stu- 
dent-interest to learn this much needed skill. 

As professionals working in graphic design, and 
former students at MCA, we see many graduates of 
MCA seeking jobs in the design field who have never 
seen a parallel rule. We think this is criminal. 

Please tell us it’s not so! 


Janet Reynolds Bemis 
Maureen Fox Precopio (’84) 


(It’s not so. Ken (Alden) Thatcher (’69) is a partner of 
Alden & Clark, Inc. The production of Perspectives is 
entirely dependant upon alumni/ae volunteers.) 


A friend of an alumna owns an oil painting titled 
“Tokay Grapes” painted by Ella Balcon, who, as a 
member of the Copley Society of Boston, loaned this 
painting for exhibition at the Museum of Fine Arts 
(Boston) in the spring of 1920. A recent visitor to his 
home recalled that in her 1938 class at MCA there was 
a fellow student by the name of Elizabeth Balcon. 
Should this note come to her attention, it would be 
greatly appreciated, if she was in any way related to 
Ella Balcon, that she supply some background infor- 
mation about that artist. If she was not related, a note 
to this effect would also be appreciated. 

All information should be addressed to the attention 
of Kenneth Fitzgerald (re: Balcon) care of Perspectives. 
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accounts hls When you make contact with a 
person that can help you, courteously explain your 
situation (checking on a past due invoice) and ask if 
they know when payment is going out. In all instances 
get the name of the person you are talking to. Do not 
leave messages for your call to be returned, you may 
be waiting longer than you think. You will mun into a 
few of these scenarios. 


a) “The check is in the mail.” Usually it’s true... 


What To Expect If It Isn’t 

(b) “Oh! That is going out on__.” If this happens be 
sure you get the date and if payment is not received by 
the time expected you should call back. It’s also not a 
bad idea to call on the date the check is going out on 
to be sure it actually is going out. 

(c) “We have no record of your invoice.” Trouble. 
Which is why it’s a good idea to call and check on 
past due invoices. This usually means that whomever 
you sent it to never forwarded it to accounting, it’s 
been sitting in somebody’s basket waiting for weeks to 
be processed, or it’s in a black hole totally lost. As a 
rule it just can’t be found. Call the person to whom the 
invoice was sent and find out what happened. Invari- 
ably they will want a copy sent to them to put it, as 
they say, back “in the flow”. If you’re lucky it might 
be speeded up and paid right away, if not, you’re back 
to first base again. 

If you can, try to avoid sending the invoice back to 
the person who lost it in the first place and send it to 
the person who should have gotten it in accounts 
payable. Check first, some companies are rigorous 
about procedures. 

(d) “The bookkeeper only comes in two days a week.” 
This may be true or not but it will take diligence to 
find out. Usually one of the days they are not there is 
the day you are calling, and when they are there 
you’re too busy to remember. 

If, when you call back on the time requested and the 
bookkeeper is still not available, out to lunch, ina 
meeting, etc., ask if there is anyone else who can help 
you. You may get no results. 

Call later on. If you have gotten the bookkeeper’s 
name, which you should have, it never hurts to say 
that she or he “said for you to call”. Sometimes this 
works believe it or not. If this goes on for a few weeks 
and nothing has happened it is time to seriously 
consider other measures, which I will approach further 
on. 

(e) “All payments are on hold.” If you think you’ve 
got troubles now...it might be a long time before you 
see this money, if you see it all. Try to do anything to 
get the money as fast as you can. 

(f) “We ran out of checks and are waiting to get some 
from the printer, it'll take a couple of weeks.” This 
one sounds unbelievable but it was actually used by 
one of our past clients. You notice I say past, they are 
out of business now. It makes me wonder: wouldn’t it 
be nice if I could tell that to the landlord or the phone 
company. 


Last Resort Tactics 

When an account is seriously overdue and you feel 
something is wrong take some of these steps. Remem- 
ber: the longer you wait, the harder it will be to col- 
lect. 


1. Send a letter by registered mail to the president of 
the company demanding payment by such and such a 
date. If terms are not met, his account will be for- 
warded to a collection agency. You can also suggest 
time payments until balance Is paid. State your terms. 
A word of caution. Do not threaten to send anyone to a 
collection agency unless you are prepared to do so. If 
you cannot do it, all is worthless; whomever you are 
contacting will think you are just joking, and might 
string you along forever. 

2. Turn over account to a collection agency. As the old 
expression goes “Halfa loafis better than none.” 
These people will take a fee that will depend upon 
how much money is to be collected. If you know 
someone at a bank they can usually refer you to one, 
or look in the phone book. 

3. Small claims court. Call a court house in your area 
or a police station, they will tell you how to start 
proceedings. You will have to appear in court, so if it 
is an out of state account you may have problems. A 
good collection agency, however, can handle a situ- 
ation like this. 


The Other Side 

What I have described are extreme cases of what may 
sometime happen, or it may sometime happen differ- 
ently. Please remember, most clients are good and 
have the best intentions in the world. It always helps 
to know with whom you are dealing with; if they say 
45 days and mean 45 days, God bless them. They are 
what keeps you going, and a more than vital link to 
your survival. 
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EXHIBITIONS 

North Gallery : ad 
January 17- February 10: Media and Performing Arts 
(January 24: Opening Reception) Bertin 
March/April: exhibits not confirmed 

May: Graduating Students Exhibit 


11th Floor Gallery 
February: Stone Faces -The history and symbolism of 
New England gravestones by MCA alumnus Michael 
Comish 

March: Made in Medellin -Contemporary Art from 
Columbia, South America 

April: International Foreign Students Exhibit (MCA 
Students) 

May : Honorary Degree Showand Distinguished 
Alumni Show 


Administration Gallery 

March 19-April 12: Arteries "90: Art and Design 

(including Helen Blair Sculpture Award Competition) 
(March 22: Opening Reception) 

April 16 -May 31: Graduating Senior Thesis Exhibit 

April 16 -28 (Upper Gallery): MCA Foundation Art 

Auction 


MEETINGS 

MCA Foundation 

February 13 

May 8: Annual Meeting 12:00 


_ MCA Board of Trustees 
February 12 

March 12 

April 9 

May 14 

June 11 


Alumni Association Board 
February 7 

May 23 

September 5 

November 7 


All meetings take place on the 11th floor of the Tower 
Building at 6:00 pm, unless otherwise noted. 


GREECE, ITALY, ENGLAND 
Summer Study Abroad 


Have you ever thought of spending four weeks on the 
island of Crete studying landscape drawing/watercolor 
and Minoan civilization? How about observing Lon- 
don as a communication designer? Can you imagine 
spending a summer session in Tuscany, learning 
Italian, exploring Etruscan ruins, and drawing vine- 
yards? And then why not join Progetto Perugia, a 
photography seminar where students will work and 
live in a 14th century villa in a small town in Umbria? 

If so, then perhaps you would like to participate in an 
affordable four-week international summer study 
program. In the summer of 1990, MCA will again 
offer students and alumni/ae the opportunity to study 
in another country and challenge their creative and 
intellectual curiosity. Participants in the summer study 
abroad programs will be able to earn six undergradu- 
ate (or graduate) credits. Space for these programs is 
limited. 

For applications and information on Summer Study 
Abroad programs, please contact Jonathan Silverman, 
Director of Academic Advising & Off-Campus Pro- 
grams, by calling MCA x447 or x482. 


Visiting Artists Program 
by Michele Furst 
Coordinator, Visiting Artists Program 


Helga Hoskova, a painter and printmaker from 
Prague, Czechoslovakia, was the guest of the Visiting 
Artists Exhibition programs during the last two weeks 
of October. Childhood drawings by Mrs. Hoskova are 
scheduled for inclusion in a major exhibition, Seeing 
Through Paradise, slated for the Spring of 1991. 

Between the ages of 12-14, Mrs. Hoskova was a 
prisoner at the Terezin Concentration Camp outside of 
Prague. Her accomplished drawings will be part of the 
historical component of the exhibition, along with 
those of other major artists at Terezin, who clandes- 
tinely drew and painted their impressions of the 
concentration camp which the Nazis called the “Para- 
dise Ghetto.” During this time, Mrs.Hoskova and her 
father wrote a book entitled, “ And God Came to 
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(Photo by Rachael Freeman) 


Terezin and saw it was Bad.” With text by her father 
and illustrations by Mrs. Hoskova, the book was 
presented to her mother as a birthday gift. While in 
Boston, Mrs. Hoskova explored the possibility of 
having the book published in facsimile. 

During her two week stay, Mrs. Hoskova met with 
the MCA Terezin Exhibition Committee, printmaking 
classes, and with high school teachers, among others. 
She brought from Prague a series of woodcuts she 
made about Auschwitz immediately after the war, and 
generously displayed her “little book,” a moving and 
powerful primary document, an artwork created as 
witness to a dark time. 

In February, sculptor Beth Galston will visit MCA as 
part of an exhibition. She will give two gallery talks 
on her work,the first on February 21 at 4 :00 pm, and 
then February 28 at 5:30 pm. For an updated series 
schedule, please call the Visiting Artists Office. 


Printmaking 


by Henry Isaacs, Associate Professor 


The Printmaking Department remains beleaguered 
with facilities problems. In September the Department 
was forced to move out from its home in the Gym 
Building due to a rapidly deteriorating and badly 
leaking roof. 

The students and faculty got together and moved the 
Print area’s drawing studios and installed a new 
silkscreen printing studio on the third floor of the 
Kennedy Building. The bulk of the operations con- 
tinue to be out of service for at least the balance of this 
academic year. At this point, the State Board of 
Regents and the D.C.P.O. are researching the best 
approach to enabling us to reopen. The complexities 
of ventilation systems and chemical handling neces- 
sary for the department’s work have prevented the 
college from moving ahead with this installation. 

Obviously, this has had a crippling effect on what has 
been one of the most dynamic departments at the 
college. Students have been encouraged to transfer to 
other departments at MCA during this period. Some 
students have made the decision to take a leave-of- 
absence due to the lack of facilities. Partially as a 
response to this disaster, and in part capitalizing on 
relationships that this department has made with 
colleges in this country and abroad, we have placed a 
number of our students in print departments at the 
Central School of Art and the Chelsea School of Art in 
London, at the Instituto Superior de Arte, and ata 


professional print studio in Havana, Cuba, as well as 
more locally at Rhode Island School of Design. 

Henry Isaacs, Associate Professor of Printmaking 
and Painting, has continued contacts with the art 
community in Havana that he helped establish five 
years ago. In October he traveled to Havana with 
several MCA alumni/ae to produce the Steamroller 
Printing Project on the occasion of the Third Biennial 
of Havana. The North American printing crew as- 
sisted over forty Cuban and other international artists 
to print giant woodcuts, collographs and monoprints in 
the old city of Havana using a 15-ton steamroller 
instead of a conventional press. 

MCA’s print department has been invited to produce 
a similar event in the Canary Islands and in Madrid 
next year! 


2D Fine Arts 
by Dean Nimmer, Chair, 2D Fine Arts Department 


The Spring semester opened with an intriguing 
exhibition at the North Gallery of works by artists 
from Barcelona, Spain. Eight artists were featured in 
this show, three of whom were artists-in-residence 
prior to this opening. David Sanmiguel, Teresa Pi- 
casso and Antonio Marin met with students and 
faculty to discuss their works-in-progress and also to 
critique student efforts in painting and printmaking. 
This was a very successful venture all around, stimu- 
lating a thirsty curiosity for the contemporary art 
scene in Spain. Organizer Dean Nimmer, who has 
worked with these artists in their studio in Barcelona, 
hopes to develop a corresponding exhibit of Boston 
area painters to be displayed at the University of 
Barcelona during 1991. It is important to recognize 
the efforts of Jeff Keough, Michelle Furst, Kevin 
Bird, and Sara Gravante in helping to see that this 
exhibit was realized on such a low budget. Thanks as 
well to Lionel Spiro and the Charrette Company for 
providing a materials allowance to our guests from 
Spain. 

Also, this November saw the first collective exhibi- 
tion by 2D faculty at the college in ten years. Obvi- 
ously, it was long overdue and quite welcome. A new 
arrangement with the Exhibitions Committee will 
feature works by two of the departments of the college 
each year. Fine Arts 2D took full advantage of the op- 
portunity by presenting seventy-four paintings and 
prints by seventeen full and part-time faculty. Dan 
Kelleher, Ed Movitz and Donna Rae Keegan coordi- 
nated the show, which was as diverse as our contem- 
porary, traditional, calm, outrageous, realistic, ab- 
stract, controversial faculty. It is critical that our 
students (and alumni/ae) see our work on some 
regular basis. This new exhibitions schedule should 
provide a missing link in an otherwise dynamic 
program. 

Finally, many 2D faculty have had shows recently, 
such as Dean Nimmer, who, along with his wife Linda 
Ross (85), had a spectacular show at the Levinson/ 
Kane Gallery on Newbury Street in Boston. Dean’s 
fresh, intuitive abstractions on paper were compli- 
mented by Linda’s innovative sculptural combinations 
of glass and steel. 

Jeremy Foss had work in group shows at Tibor De 
Nagy Gallery in New York; a national exhibition at 
Butler Art Institute, Indianapolis; and a Works on 
Paper exhibition at the Arkansas Drawing Center, 
Little Rock, Arkansas. A review of his 1988 one-man 
exhibition at Tibor De Nagy appeared in Art in Amer- 
ica, December 1989. 

George Nick had a one-man exhibition at the Rich- 
ard Gray Gallery in Chicago in June and had sixteen 
paintings in the Baltimore Institute of Art’s Invita- 
tional Realist Landscape Exhibition in November. He 
taught at the Vermont Studio in June and taught 
graduate painters at Boston University fall semester. 
He was on juries for the Coleman Trust Grants at 
Boston University and the Rockport Art Association. 
He is included in John Arthur’s new book on Ameri- 
can landscape, Spirit of Place. 

Barbara Grad, after a very active exhibition summer, 
was a Visiting Artist at the School of the Museum of 
Fine Arts in September. She was also invited to the 
College of Saint Rose in Albany, NY to give a slide 
lecture about her work, which was included in a five 
person show at the CSR Gallery. She has been work- 
ing at Rugg Road Papers on an ongoing series of 
monotypes, which are available for viewing at Rugg 
Road. 

Marcia Lloyd had her work in the Citysites show at 
the Brockton Art Museum this fall and had a one- 
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person exhibition at the Christian Science Center in 
Boston. 

Paul Celli has developed a comic book derived from 
images in his paintings. Ink Comics is an amusing 
way of showing how an artist thinks about a picture. It 
is an introduction to aesthetics. The series focuses on 
ideas about art by using the components of a picture, 
such as line shape, and pictorial space as its subject. 
Situations are developed by playing opposite defini- 
tions of the pictorial component against one another. 

Kofi Kayiga has been actively exhibiting, with 
recent shows in Texas and Jamaica as well as the 
Boston area. 

Sharon Dunn will be having a solo exhibition at 
Wheelock College in February 1990. 
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opinion against nuclear weapons. The IPPNW 
stresses the fact that radioactive and toxic wastes 
created by nuclear weapons production is as poten- 
tially lethal as the warheads themselves. Dedicated to 
the ethical principle to protect life and promote the 
health of our planet, the annual report will be sent to 
members of the sixty-nine country organization. 

IPPNW Director of Public Affairs Peter Zheutlin 
learned of DRU’s services after seeing work done for 
the American Lung Association. For this first annual 
report Zheutlin felt “very fortunate...speechless” with 
the final design. Zheutlin also remarked of Venditto 
and Woodman that “the two people were exceptional” 
and the report itself was “spectacular...perfectly 
conveyed.” This high praise came for the report’s 
theme, refined from the Japanese origami cranes often 
used as a hope for peace against nuclear war. The 
IPPNW report is given as the origami paper photo- 
graphed within folds. The financial report graphs 
have a zen-like perfection. Here, paper has been 
folded in bar and pie-charts and then photographed. 
Shadows and creases divide space as needed. 

Lucy Friedland, Production Manager at IPPNW, 
worked intently with DRU designers for five months 
on the project. Happy with the result, Friedland 
initially felt “a kind of risk [working with DRU] 
because the portfolio reflected the studio’s work” and 
not necessarily that of the students involved with the 
project. 

Unaware that members of Design Research Unit 
must submit their work to a Board of Directors for 
admission, Friedland soon found Venditto and 
Woodman “Tremendous! Very, very creative, imagi- 
native.” She also noted how impressed she was with 
their adventurousness and problem solving, finding 
them more than comparable to other designers with 
whom she has worked. 

Although the IPPNW has much of its design done in- 
house or pro bono, both Zheutlin and Friedland hope 
to employ Venditto and Woodman in some future 
project. And based on the group portfolio, work again 
with Design Research Unit. 

Continuing to serve as the nation’s oldest student-run 
design studio, Design Research Unit has been able to 
assist many non-profit organizations through the 
years. With the trust of good clients to create effec- 
tive communication and provocative design, the 
students of Design Research Unit will further contrib- 
ute to their communities of commerce, culture and 
creativity. 

For further information on Design Research Unit or 
their projects, call (617) 232-1492 at MCA. 
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by Marilyn Pappas, Chair, 3DFA Department 


Each fall, as the air turns crisp and the leaves change 
color, a hardy group of approximately seventy MCA 
students, faculty and staff members descends on Hay- 
stack Mountain School of Crafts in Deer Isle, Maine, 
for five days of art-making and interaction. For over a 
decade, the 3D Fine Arts Department and the Student 
Government Association have sponsored this unique 
learning experience. Food, lodging and work facilities 
are provided by Haystack. Janna Longacre, Professor 
of 3DFA, organizes and presides over the event and its 
participants with a warm, caring spirit. In a glorious 
natural environment of pine woods and rocky coast- 
line, ideas are generated and exchanged; sculptures, 
paintings, photographs and performances are con- 
ceived and carried out. A high level of energy is 
nurtured by the healthy food, spontaneous perform- 


The 1989 MCA Haystack Group 
(Photo by Christine Egan) 


ances, evening dancing and informal conversations. 
For a city college, it is a rare opportunity to participate 
in an intimate rural community art experience. A 
month after the trip, the group and guests reassemble 
in the Thompson Gallery, Longwood Building, to 
show works completed during or following the trip. 
Slides are viewed; food and experiences are shared. 
The impact of the five days is often felt for a much 
longer time, in the artwork, ideas and personal rela- 
tionships of students and faculty. 


NOT ALL ARTERIES ARE DEPRESSING 
by Brain Stowell 


Arteries ’90: Art and Design is the annual showing of 
work by MCA students in all media from all 
departments.This year’s exhibit will be held at MCA 
in the Administration and Student Galleries from 
March 19 - April 12 with an opening reception on 
Thursday, March 22. 

We are grabbing space and grabbing attention. We 
are tilling the soils of talent; we are picking, choosing, 
selecting only the ripest plums of art, putting our 
labels on a brand of exhibition that is fruity yet aggres- 
sive, at once robust and spritely. 

We have unleashed raw, naked ambition to send it 
running through the fields of apathy and the backyards 
of ennui — Yes! 

We have seen a vision of the future that shows 
Arteries as a focus on the marked calendars of artist 
and designers across the Nation! 

(Pause for air) 

We need you to believe and to spread the word. The 
word is Arteries. 

All offers or advice, support, help, etc. should be 
addressed to Brain Stowell c/o Elizabeth Thornton in 
the Student Affairs Office. 
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STUDENT QUALIFIES FOR PARIS FASHION 
DESIGN FINALS 


Michele Giuliano was selected as one of only ten 
students to compete in the international fashion design 
finals which will be held in Paris on December 19th. 
Giuliano, a junior Fashion Design major at MCA will 
compete for this honor with more than fifty other 
students from twenty-seven art design schools across 
the United States at the Air France Student Fashion 
Designers Competition, held on November 14th in 
New York City. Glamour magazine was a co-sponsor 
of the United States finals. 

“This is a highly motivational and educational 
experience for our students,”said Jean Shohan, MCA 
Professor of Fashion Design, “Michele was offered 
the opportunity to meet and exchange ideas with her 
peers in New York City,and now has a chance to 
compete in Paris plus meet colleagues from around 
the world.” 

For this year’s competition in New York City, 
students were asked to design an elegant daytime 
dress or ensemble that a woman might wear to a 
graduation ceremony or an inaugural of a museum. 
The young designers selected the materials and 
colors, and made the garments themselves. The 
finished outfits were worn by professional models at 
the judging. 

Air France flew the ten finalists to Paris for a compe- 
tition on December 19th with student designers from 
sixteen other countries for prizes including scholar- 
ships, Air France tickets, and sponsoring gifts. The 
top designs also have the distinction of becoming part 
of the permanent costume collection of the Louvre 


THEIR FELLOWSHIPS CAME IN 


Each year, the Massachusetts Artists’ Foundation 
awards financial grants to artists in the form of 
Fellowships and Finalist awards. Fellowships are 
awarded in nineteen disciplines and judged by a 
panel of invited out-of-state artists. Of the fifty- 
eight total Fellowships, The Artists’ Foundation 
awarded two MCA alumni with 1989 Fellowships: 
Vaino Kola (’59) and John McNamara (’71). Both 
receive $9500 to use as they see fit. 
The following members of the MCA community 
were 1989 Finalists receiving $500: 
Shelby Lee Adams (’89) 
Ken Beck 
Nichola Black (88) 
Carol Cohen (’71) 
Meredith Davis (’79) 
Leah DePrizio (’63) 
Bernard D’Onofrio 
Daniel Eisenberg (former faculty) 
George Greenamyer (faculty 3DFA) 
Ralph Hamilton (’68) 
Susan Kandel (’80) 
Marna Kennedy 
Ron Labbe (’77) 
Carol Ljuden (’88) 
Stephen Mishol (84) 
Daniel Mydlack (’83) 
Rebecca Rolke (’72) 
Linda Ross (’85) 
William Smart (’86) 
Philip Solomon (former faculty) 
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Thursday, April 26 The Auction at MCA. Extraordinary 2D/3D Art Sale. 


MCA ALUMNI/AE BRING HOME THE GOLD 


In a competition considered as prestigious as the 
Francis W. Hatch awards, it is a true honor fora 
designer or art director to win an award. This year’s 
competition drew over 3,200 entries, of which there 
were only forty-nine gold awards handed out. MCA 
alumni/ae won fourteen of them, proving again the 
contribution tha our alumni/ae make to New 
England’s design and advertising community. 

On September 29th, a full audience of 1500 at the 
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Wang Center watched as these alumni/ae walked onto 
the stage to accept their awards for a variety of clients. 


John Doyle (’80), now a partner in his own design 
firm, accepted eight first place awards, six second 
place, and a merit award for his fine work on the 

Timberland account while at Mullen Advertising. 


Laura Dellovo (’85) pulled perhaps the biggest coup 
of the evening when she won awards not only for art 
direction, but also for copywriting the highly emo- 


tional public service radio commercial for DOVE 


Youth Hotline. 


Timberland ad by John Doyle (80) 


Other recipients were Wayne Waaramaa (’72) with a 
third and three merits, Rob Rich (’85) of Pagano, 
Schenk & Kay, Shelly Myers (’86) of MacDonald 


Boyd White, Cliff Wong and Steve O’Neill (°88) of 
Rizzo Cohn & Partners, and Jim Fitts (’71), President 
of the Alumni Association, for his agency’s (Clarke 


GowardFittsMatteson) Christmas card. Jim also 


chaired the committee to select the recipient of the L. 
E. Sissman award, and presented onstage at the cere- 


mony. 


Timberkind: Because the earth is two-thirds water. 


: MASSACHUSETTS STATE LEGISLATORS 
i 1989-90 
I 

Listed below are the Commonwealth’s Senators and 
C 
i Representatives. When we received this list it was 
fi noted revised for Fall- September 6, 1989. However, 
fi things always seem to be changing up there at the 
I State House. All legislative telephones are area code 
- (617) and begin with the exchange 722-. Mail address 

for all legislators and commitees is State House, 

i 
F Boston, MA 02133. Please clip and save! You can 
g order a revised list from CPPAX Education Fund, 25 
q. West Street, Sth Floor, Boston, MA 02111, (617) 
I 426-3042 (single copy is FREE, bulk copies 5 cents 
fs each, and labels $4 a set.) 
i 
i SENATE tel 
i room 722 
é : 

Albano, Salvatore R. (D-Somerville) 423 1578 
i Aleixo, Theodore J., Jr. (D-Taunton) 216 1551 
fi 

Amick, Carol C. (D-Bedford) 413E--.1572 
i ( 

Barrett, Michael (D-Cambridge) 405 1280 
Berry, Frederick E. (D-Peabody) 413D 1410 
Ef Bertonazzi, Louis P . (D-Milford) S511 1420 
§  Boverini, Walter J. (D-Lynn) 333-1350 
— Brennan, John A., Jr. (D-Malden) 320 1666 
— Buell, Robert C. (R-Boxford) 321 1600 
f Bulger, William M. (D-Boston) President 330 1500 
f Burke, Edward L. (D-Framingham) 413C 1640 
Burke, John P . (D- Holyoke ) 416C 1415 

Cellucci, Argeo Paul (R-Hudson) 520 1120 
i 
£ Costello, Nicholas J. (D-Amesbury) 217 1605 
i Creedon, Michael (D-Brockton) 413G 1200 
: Doris, Francis D. Seee es 315 1650 

Golden, William B. (D-Weymouth 416B 1646 
Harold, Paul D. (D-Quincy) 507-1494 
: Houston, John each i Neree 213B 1485 

Keating, William R. (D-Sharon 413B =1222 
— Kirby, Edward P. (R-Whitman) 413H 1330 
B= Kraus, Richard A. (D-Arlington) 312 1432 
— Lees, Brian (R-East Longmeadow) 517 1291 
—_ Lewis, Arthur Joseph, Jr. (D-Boston) 506 1348 
I Locke, David H. (R-Wellesley) 306 1555 
§__ LoPresti, Michael (D-Boston) 413A 1634 
i MacLean, William Q., Jr. (D-Fairhaven) 513 1440 
| McGovem, Patricia (D-Lawrence) 212 1481 

Melconian, Linda J. (D-Springfield) 504 1660 
i Norton, Thomas C. (D-Fall River) 407 1114 
A 
i Olver, John pe ee $11 1532 

Owens, Bill (D-Roxbury 314 1673 
§  Padula, Mary L. (R-Lunenburg) 416A 1230 
E Pines, Lois G. (D-Newton) 421 1639 
§  Rauschenbach, Henri (R-Brewster) 413F 1570 
f Sheehy, Paul J. (D-Lowell) 213C =: 1630 
B= Webber, Peter C. (R-Pittsfieid) 313 1625 
& = Wetmore, Robert D . (D-Barre) 409 1540 
f ~=White, Thomas P. (D-Worcester) 518 1544 
f= White, W. Paul (D-Dorchester) 309 1643 
£ 
t 
[| HOUSE OF REPRESENTATIVES tel. 
t room  722- 

Alexander, Frances F. (D-Beverly) 167M 2692 
E 

Alexander, Lawrence R. (D-Marblehead) 540 2090 
f 
L Ambler, Robert B. (D-Weymouth) 167E 2692 
1 Angelo, Steven (D-Saugus) 473F 2210 
1 Antonioni, Robert A. (D-Leominster) 162 2588 
: Bartley, John C. (D-Watertown) 156 2225 

Beckwith, Geoffrey C. (D-Reading) 472 2120 
B  Binienda, John J . (D-Worcester) 473B 2230 
§ Blanchette, Kevin P. (D-Lawrence) 39-2240 
t Blute, Peter L (R-Shrewsbury) 146 2575 
L Bohigian, Robert J. (D-Worcester) 167G 2692 
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Bosley, Daniel E. (D-N. Adams) 
Bourque, George J. (D-Fitchburg) 
Bradford, John C. (R-Rochester) 
Brett, James T. (D-Dorchester) 
Brewer, Stephen M. (D-Barre) 
Buell, Carmen D. (D-Greenfield) 
Bump, Suzanne M. (D-Braintree) 
Burgess, Edward S., Jr. (D-Brockton) 
Businger, John A. (D-Brookline) 
Cahir, Thomas S. (D-Bourne) 
Cahoon, Howard C., Jr (R-Chatham) 
Caron, Paul E. (D-Springfield) 
Casey, Paul C. (D-Winchester) 
Catjakis, Athan (D-Springfield) 
Cerasoli, Robert A. (D-Quincy) 
Ciampa, Vincent (D-Somerville) 
Clapprood, Marjorle A. (D-Sharon) 
Clark, Forrester A., Jr. (R-Hamilton) 
Cleven, Carol C . (R-Chelmsford) 
Cohen, David B. (D-Newton) 
Collaro, Andrew (D-Worcester) 
Connolly, Joseph M. (D-Natick) 
Constantino, William, Jr. (R-Clinton) 
Correia, Robert (D-Fall River) 

Cox, John F. (D-Lowell) 

Decas, Charles N. (R-Wareham) 
DeFilippi, Walter A. (R-W.Springfield) 
DiMasi, Salvatore F. (D-Boston) 
Doran,Stephen W. (D-Lexington) 
Driscoll, John R. (R-Northbridge) 
Durand, Robert A. (D-Marlborough) 
Emilio, Frank A. (D-Haverhill) 
Fiero, Patricia G. (D-Gloucester) 
Finneran, Thomas M. (D-Boston) 
Fitzgerald, Kevin W. (D-Boston) 
Flaherty, Charles F. (D-Cambridge) 
Flaherty, Michael F. (D-S. Boston) 
Flood, John H. (D-Canton) 

Flynn, William J., Jr. (D-Hanover) 
Forman, Peter (R-Plymouth) 

Fox, Gloria (D-Roxbury) 

Galvin, William F. (D-Boston) 
Gardner, Barbara (D-Holliston) 
George, John (D-Dartmouth) 
Gibson, Mary Jane (D-Belmont) 
Giglio, Anthony P. (D-Medford) 
Giordano, Larry F. (D-Methuen) 
Glodis, William J. (D-Worcester) 
Grace, Augusto F. (D-Burlington) 
Gray, Barbara E. (R-Framingham) 
Guemsey, Sherwood (D-Williamstown) 
Harkins, Lida (D-Needham) 

Havern, Robert A. (D-Arlington) 
Hayes, Robert Emmet (D-Whitman) 
Healy, Jonathan L. (R-Charlemont) 
Hermann, Joseph N . (D-N. Andover) 
Herren, Albert (D-Fall River) 

Hicks, Lucile P. (R-Wayland) 

Hildt, Barbara (D-Amesbury) 
Hodgkins, Christopher J. (D-Lee) 
Holland, Iris K. (R-Longmeadow) 
Honan, Kevin G. (D-Brighton) 
Hornblower, Augusta (R-Groton) 
Howarth, Robert L. (R-Springfield) 
Hynes, Frank M. (D-Marshfield) 
Jakubowicz, Robert Frank (D-Pittsfield) 
Jordan, Ra , Jr. (D-Springfield) 
Karol, Stephen J . (D-Attleboro 
Kehoe, Marie-Louise (D-Dedham) 
Kennedy, Thomas P. (D-Brockton) 
Keverian, George (D-Everett) Speaker 
Koczera, Robert (D-New Bedford) 
Kollios, Paul (D-Millbury) 

Kraus Robert (R-Kingston) 
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Lambert, Edward (D-Fall River) 
Landers, Patrick F., III (D-Palmer) 
Lawrence, Denis (D-New Bedford) 
LeLacheur, Edward A. (D-Lowell) 
Lemanski, Kenneth M. (D-Chicopee) 
Lewis, Jacqueline (R-Bridgewater) 
Loring, John H . (R-Acton) 

Lozzi, Vincent J. (D-Lynn) 
MacGovern, John F. (R-Harvard) 
Mackey, Joseph K . (D-Somerville) 
Magnani, David P. (D-Framingham) 
Mandile, Anthony (D-Waltham) 
Mann, Charies W. (R-Hanson) 
Manning, M. Joseph (D-Milton) 
Mara, Francis G. (D-Brockton) 
Marsh, Robert H. (R-Wellesley) 
McDonough, John E. (D-Boston) 
McGee, Thomas W. (D-Lynn) 
McIntyre, Joseph (D-New Bedford) 
McKenna, Mary Jane (R-Holden) 
McNeil, John C. (D-Malden) 
Menard, Joan M. (D-Somerset) 
Merced, Nelson (D-Dorchester) 
Miceli, James R. (D-Wilmington) 
Moore, Richard T. (D-Uxbridge) 
Morin, Peter B. (R-Bamstable) 
Morrissey, Michael W. (D-Quincy) 
Murray, Mary Jeanette (R-Cohasset) 
Myerson, Eleanor (D-Brookline) 
Nagle, William P., Jr. (D-Northampton) 
O’Brien, Shannon P. (D-Easthampton) 
O’ Leary, Timothy F. (D-Melrose) 
O’Sullivan, Kevin (D-Worcester) 
Owens-Hicks, Shirley (D-Boston) 
Pacheco, Marc R. (D-Taunton) 
Paleologos, Nicholas A. (D-Woburn) 
Palumbo, Thomas G. (R-Newbury) 
Parente, Marie J. (D-Milford) 
Petrolati, Thomas M. (D-Ludlow) 
Pierce, Steven D . (R-Westfleld) 
Poirier, Kevin (R-N. Attleboro) 
Ranieri, Daniel J. (D-Bellingham) 
Rea, Michael J., Jr. (D-Billerica) 
Reinstein, William G. (D-Revere) 
Rohan, Robert J. (D-Holyoke) 
Roosevelt, Mark (D-Boston) 
Rosenberg, Stanley C. (D-Amherst) 
Rourke, Susan F. (D-Lowell) 

Ruane, J . Michael (D-Salem) 
Rushing, Byron (D-Boston) 
Saggese, Alfred E., Jr. (D-Winthrop) 
Scaccia, Angelo M. (D-Boston) 
Schur, Susan D . (D-Newton) 
Scibelli, Anthony M. (D-Springfield) 
Serra, Emanuel Gus (D-Boston) 
Suhoski, Chester A. (D-Gardner) 
Sullivan, Gregory W. (D-Norwood) 
Teague, Edward B., Ill (R-Yarmouth) 
Thompson, Alvin (D-Cambridge) 
Tisei, Richard R. (R-Wakefield) 
Tobin, Arthur Stephen (D-Quincy) 
Torkildsen, Peter G. (R-Danvers). 
Travinskl, Marilyn L. (D-Southbridge) 
Travis, Philip (D-Rehobeth) 
Trombley, Peter G. (D-Waltham) 
Tucker, Susan C. (D-Andover) 
Turkington, Eric (D-Falmouth) 
Vellucci, Peter A. (D-Cambridge) 
Vernon, William B. (R-Mansfield) 
Voke, Richard A. (D-Chelsea) 
Wairath, Patricia A. (D-Stow) 
Walsh, Marian (D-West Roxbury) 
Walsh, Michael P. (D-Agawam) 
Walsh, Thomas P. (D-Peabody) 
Woodward, Francis H. (D-Walpole) 


tel. 
722- 
2140 
2400 
2560 
2582 
2380 
2320 
2090 
2940 
2210 
2380 
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